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FOR: THE 


PIANO FORTE. 


Presents all the latest developments in the art of 
piano-playing, in the best systematized form. The 
most important features of the work, are the lucid an- 
alysis of the Construction of Scales and 


Chords, andan exposition of the different |. 
forms of composition, viz.: Sonata, Rondo, etc., | 


and not to be found im any work 
hitherto published in America. 

In addition to the Italian and French words and 
phrases, the Dictionary contains the German words 


and phrases introduced by the modern German school | 


of composers. In all points 


Clarke's New Method for the 
PIANO-FORTE, 


IS UNEXCEPTIONABLY THE BEST. 


Price, $3.75. 


—---——-+ Jo .—— —_—_ —_ 


CLARKE’S NEW METHOD 


FOR THE PIANO FORTE, 


Is pronounced by BRISTOW, 
MILLS, 
CARTER, 
MORGAN, 
MURRAY, 
KIMBALL, 
MERZ, 
and hundreds of other eminent teachers to be beyond 
all question unrivaled, and the best Method for the 


Piano extant. 
PRICE, $3.75. 


In use wherever examined, and can be had at book 
and Music Stores generally. 


We subjoin the following additional commendatory 
notices of this Great Work. 


Taunton, Mass., March 9th, 1874. 


Having given ‘‘ Clarke’s New Method for the Piano,”’ 
a careful examination, page for page, I cheerfully add 
my testimonial to the many you have already received. 
It is a work of great excellence, very thorough, system- 
atic, and progressive, and will make fine performers of 
pupils who give it faithful study to the end. I con- 
gratulate the author on his success in compiling such 
an excellent system. 

I shall be pleased to recommend it to our teachers in 
this vicinity, and shall adopt it with my new pupils 
hereafter. Yours Truly, 

A. 8. SWEET. 


Columbia, Mo., March 26th, 1874. 


It at once takes rank with the most improved In- 
structors extant. Much labor both to teacher and pupil 
is saved, while difficult points are made plain and easy 
all of which must give to this work a rapid and wide- 
spread reputation. With my best wishes for its suc- 
cess, I remain, Respectfully Yours, . 

MISS 8S. A. DeWEBER, 
Music Teacher, Christian College. 


Aaronsburg, Pa., Jan. 14. 1874. 
I have examined ‘‘Clarke’s New Method” thoroughly 


and must say, that it is the best Piano Instruction 


Book, Lever saw. I can, therefore, heartily recommend 
it to both teacher, and scholar, and hope it may meet 
with the success which it so richly merits. 
W. T. MEYER. 
Teacher of Instrumental Music. 


an & WALKER?) x 


A collection of ballads, duetts, and trios. Worth its 
weight in gold. No home can afford to be without this 
magnificent work. Each piece has a piano accompani- 
ment. The selections are the very best, comprising 
nearly sixty pieces. 


CONTENTS OF THE SILVER WREATH. 


Ah, Could I Teach the Nightingale. 
Alpine Morning. 

A Sister’s Faithful Love. 

Back to our Mountains. 

Bear me, Boatlet. 

Beautiful Dove. 

Beautiful Moonlight. 

Come, Brave with me the Sea. 
Dreaming of Angels. 

Drift, my Bark. 

Fair Paradise. 

Fairy Perchance. 

Fairy Watcher. 

Fond Hearts at Home. _ 

Hark ! Hark! how Sweetly. 
Hark! ’tis the Indian Drum. 
Hear me, Norma. 

Hill and Lake, Farewell. 

Hour of Parting. 

How can I Leave Thee. 

Hunter’s Song. 

I cannot Sing the Old Songs. 

I’ll meet Thee at the Lane. 

I’m Lonely since my Mother Died. 
In my Swift Boat. 

In the Starlight. - 

I’ve Brought Thee an Ivy Leaf. 

I Would that My Love. 

La Manola. 

Little Drooping Flower. 

Love’s Request. 

Memory’s Golden Chain. 
Mermaid’s Evening Song. 
Nightingale's Trill. 

No One to Love. 

Oh, Softly Rise, Bright Summer Moon. 
On Yonder Rock Reclining. 

0 Swallow, Happy Swallow. 

O Thou Queen of Love and Beauty. 
Parting Whispers. 

Pray tell me the Wish of thy Heart. 
Proudly and Wide. 

Rock Beside the Sea. 

Serenade of Don Pasquale. 

Silver Chimes. 

Sing, Birdie, Sing. 

Soar on Gently, Heavenly Music. 
Sweet Flower. 
The Angels are Waiting for Me. 
The Bridesmaid’s Duett. 

The Brook. 

The Flower’s Prayer. 

The Vivandiere. 

The Wood-Bird’s Song. — 
Thoughts of Home, 

Too Late. 

Would I Were With Thee. 


2 


Boards, $2.50. 
Price, Sent by Mail, < Cloth, 83.00. 
Full Gilt, $4.00. 


FOR THE 


PIANO-FORTE, 


For-self-instruction and for young people it has no 
equal. The new, 


REVISED AND ENLARGED EDITION. 


is now ready, and meets with great demand. 


Boards, $1.00. 


Sent by Mail. Price, - - Paper, 75 cts. 


CETZE’S SCHOOL 


FOR THE 


PARLOR ORGAN, 


Is the most thorough and progressive work of the 
kind ever published. 


THE PUBLIC APPRECIATION 


| of its unusual merits is attested by the sale of 


Thirty Thousand Copies 


popularity. 
SENT BY MAIL, PRICE, $2.50. 
| The rapid, but thorough course of instruction embraces 


‘Rudiments of Music, 

Dictionary of Musical Terms, 
Progressive exercises in varicus krys, 
| Ssales, Cadences and Chords. 


The carefully fingered Music is. progressive in diffi- 
culty, and embraces a collection, which for merit, is 
unequaled. It includes the following gems: 


Adeste Fideles, Air from Zampa, Air Tyrolian, 
America, Andante by Beethoven, Annie Laurie, Ar- 
rayed in Mortal Flesh, Ave Maria, Awake our Drowsy 


Souls, Beloved Saviour, Charity, Columbia the Gem of 


the Ocean. Come Holy Spirit, Come ye Disconsolate, 
Consider the Lilies, Descend Holy Spirit, Desire Waltz, 
Air from Don Giovanni, Empire March, Evening Song 
to the Virgin, Fading still fading, Far o’er hill and 
dale, Faust Waltz, Faust March, Flow gently sweet 


Afton, From Greenland’s Icy Mountains. Glory to God 


on high, Hail! reviving Spring, Hope, I’m a Pilgrim, 
Listen to the Mocking Bird, List to the Convent Bells, 
Marseillaise Hymn, Miserere from Trovatore, No one 
to Love, Air from Norma, O’er the gloomy Hills, Our 
dear Redeemer, Pilgrim Fathers, Rock beside the Sea, 
Salvation, Sicilian Hymn, Seminary March, Songs 
without words by Mendelssohn, Sound the loud Tim- 
brel, Rondino from Stradella, Strike the Cymbal, Sun 
of my Soul, Take back the Heart, Tell me ye winged 
winds, The dying Christian, There’s nothing true but 
Heaven, ’Tis finished, Vesper Hymn, Watchman tell 
us of the night, Weber’s last Waltz, What are the 
Wild Waves Saying? When the Swallows homeward 
Fly, Widow of Nain, Would I were with thee, Ye 
Boundless Realms of Joy, and many other 


Religious and Secular, 
Vocal -and Instrumental Pieces. 


| GETZE’S SCHOOL 


| FOR THE 


PARLOR ORGAN. 


Also contains a beautiful Collection of 


VOLUNTARIES, 


by HAYDN, MOZART, BEETHOVEN, ROS- 
SINI, BELLINI, DONIZETTI, GLUCK, 
HANDEL, GRAUN, and other Cele- 
ebrated Masters. 


| 


Publishers, 
922 Chestnut St., - - Philada. 


MUSIC PUBLISHERS. 


922 Chestnut Street, PHILADELPHIA. 


| during the year 1878, and by its constantly increasing 
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A MONTHLY REPOSITORY OF MUSIC, LITERATURE, AND ART. 


PHILAD ELPHIA, JUNE, 1874. 


Vol. IV.—No. 10. 


indiceed according to Act of Congress, in the year 1874, by LEE & WALKER, in the Office of the Librarian of Congress, at Washington. 


STANZAS, 


BY T. A. CONRAD. 


TEN MINUTES IN OLYMPUS. 


BY EAJAYENNE. 


Waar is the pomp of wealth but idle splendor ; 
What is ambition but a meteor’s gleam, 

If the heart’s doom is never to surrender 
To the sweet influence of Love’s glorious dream ? 


“Id rather be a dog and bay the moon.” 


fessor when I asked him to accompany me to 
the Amphitheatre of the Academy of Music to 
hear Theodore Thomas. He and the Doctor 
and I had not been able to make up our minds 
how we should dispose of our evening, and as 
we sauntered up Broad Street, I remembered 
the attraction at the Academy. I had a plan 
of my own, which I had found by experience to 
be an excellent one, for enjoying these instru- 
mental concerts and I was, therefore, insisting 
upon going to the Amphitheatre. 

‘“‘T say again, I’d rather be a dog and bay 
the moon, having such a moon as this to bay, 
than do anything so absurd. What! why think 
what you ask of me. Loveliest Luna laves 
with liquid light ”— 


’Tis this alone can give the undying flower 

To the dark, thorny path of human life ; 
Tis this alone ean gild the gloomy hour, 

Or win the passions from their fearful strife. 


When fate has torn two kindred hearts asunder, 
Around the ruin mocking smiles may play ; 

Thus cataracts rend the rocks o’er which they thunder 
Whilst radiant Iris dances in their spray. 


Alas! for him who feels no warm heart beating ; 
Who hears no music from affection’s lips ; 

Whose gaze no welcoming blush is daily meeting— 
This life for him is in a dark eclipse. 


In vain for him the love-taught bird is singing, 
In vain sweet blossoms cluster in the trees ; 
No voice of nature in his heart is ringing ; 
No balm for him in summer’s evening breeze. 


39 
Tis not for him the dewy morn is weeping, that,” I interrupted. 


Hymning sweet tunes of heavenly harmony ; 
"Tis not for him Diana smiles while sleeping, 
Or spreads her mantle o’er the tranquil sea. 


The sweetest picture fancy ever cherished, 
Like April’s orient sky is clouded o’er ; 

For him the loveliest flowers of hope have perished, 
And heaven shall echo in his heart no more. 


ting me to carry my two hundred:and thirty-five 


to the Amphitheatre, why it is, as I said 
before, simply absurd. I prefer the good com- 
pany of the moon and, like the reasonable 
fellow you are, I have no doubt you will also 
when you reflect a little.”’ 

‘‘T have reflected,” said I, ‘‘and the more I 
reflect the more I am convinced that it is ‘the 
same moon I saw last night and that it will have 
the kindness, in all probability, to* exhibit 
itself without much change to-morrow night, 

AccorpinG to Mons. Pierre Veran, Victor! But remember that before next year, although 
Hugo writes with astonishing rapidity when he| the moon will still shine as now, Thomas may be 
is fairly at work on a drama, novel or poem. gathered to his fathers and who will then play 
He has never taken more than fifteen days for| for us the Traumerei? Some horrible epidemic 
the longest of his plays ; and he has written an may break out among his fiddles, some unfor- 
act, in verse, in a single day. But though | seen calamity may afflict his flutes. 
taking only the actual time necessary for writing, | scrape on strings may be paralyzed, those who 
he has often carried the subject in his mind for | toot on horns may become asthmatic, then how 

| 


Cold, cold and dead to every purer pleasure, 
No young hopes springing in his wintry breast ; 
’Tis not for him to know the priceless treasure, 
The gem of earth which far outshines the rest. 


In vain he goes through various climes a ranger, 
Still the cold shadow on his soul will fall; 

He walks the crowded earth a lonely stranger 
And dies beneath fair Eden’s fatal wall. 


casio nema fS Ntrsisi an tetnen 


a year, and the single day’s work may have’! will we ever again hear Les Preludes? N 0, 
been the fruit of six months’ hard mental labor. | there is nothing like enjoying in the present that 


This was the answer I received from the Pro- 


“Nay! an thou lov’st me, Hal, no more of 


‘¢ Well, in plainest prose then, it is little short 
of madness to think of forsaking this pure air 
and lovely moonlight to sit in the Academy or 
anywhere else, no matter what the musical or 
dramatic attraction may be; and as for expec- 


pounds of muscles, bones and adipose tissue up 


Those who } 


which we may not be able to enjoy in the future. 
Therefore to hear Thomas I go to-night. And, 
to use your own words, like the reasonable 
fellow you are I have no doubt you will also, 
when you reflect a little. What do you say, 
Doctor ?” 

The Doctor had taken no part in the discussion 
but seemed perfectly content to allow us to settle 
the dispute in ourown way. He seemed to wish 
for no other enjoyment than the passive one of 
living, as he gazed at the moon and hummed the 
serenade from Don Pasquale. Indeed he had 
not heard what we had been saying and when thus 


appealed-to he turned and lazily inquired what | 


was the matter. After I had repeated my ar- 
guments in favor of stopping at the Academy, 
he assured me that nothing he could say would 
be of the slightest value when opposed to such 
nuggets of wisdom, that he had no doubt I 
would carry my point sooner or later and there- 
fore what was the use of arguing; why had I 
interrupted his meditation? but having done so 
would I have the goodness to whistle for him the 
first two or three bars of Bach’s and then let him 
alone ? 


Having performed that service for him to his 
satisfaction, he became again absorbed in the 


moon, and I resumed my argument with the 
I lavished upon him all my eloquence | 


Professor. 
in describing the varied attractions of the pro- 
gramme. I gave him an historical sketch of 


the music of the future, accompanied by a glow- 


ing panegyric on Wagner; I described the sen- 


sations of any moderately sensitive man when 
the exquisite pianissimo of Schubert’s Traumerei, 
becoming a mere silvery thread of sound, the 
musical calm grows almost painful, and the 
breath is held, and the heart beats all too loudly. 
I finished by assuring him I had a suggestion to 
make with regard to one of the numbers, which, 
if he had as much imagination as usually fell to 
the lot of a respectable frog, would fully repay 
him for all the labor of ascent and the depriva- 
tion of the moonlight. I declined making any 
explanations upon this important subject until 
we reached the amphitheatre. I gained my 
point as we reached Locust Street, where he 
made his last show of opposition. _ 

“Tt is sheer madness,” said he, “to go at all, 
but why go up so high; will you not have mercy 


458 


—— 


upon me and allow me to stay on the ground 
floor ?” 
«That cannot be thought of,” I answered, 
for one moment. Our principal enjoyment 
would be lost if we listened to the programme of 
this evening from any other part of the house. 
What we must do to secure that enjoyment 
cannot be done among the kid-gloved respecta- 
bility of the Parquet or Balcony. 

* « Well, well,” answered he, with a rather bad 
grace, “‘A wilfu man maun hae his way,’ but 
there is one thing I must insist upon: It will be 
utterly impossible for me to go through with the 
task before me without having something to sus- 
tain my already drooping energies, and I there- 
fore propose that we fortify ourselves with a 
glass of beer.” 

To this the Doctor decidedly objected, but 

fearing that if another argument were com- 


‘menced we would lose the overture,I joined in 


persuading him to consent, and having refreshed 
ourselves in the manner proposed, we returned 
to the Academy. 

Having gained my point I now felt at liberty 
to acknowledge that the night was superlatively 
lovely. It was late in May and the moon shed 


its silvery radiance on spire, and house-top, and. 


street, making the lamps in front of the Acad- 
~emy, and the lights in the saloon windows oppo- 
site, seem yellow and smoky in comparison. A 
delicate breeze wafted to us the perfume of the 
half-opened Magnolias from a neighboring gar- 
den, and the sweet hum of conversation and 


sounds of happy laughter from hurrying plea- 


sure-seekers, reached us from every side. In 
truth, the inducements were great to prolong our 
walk. Sweet sights, and sweet sounds, and 
sweet odors, all wooed us to remain where we 
were, but within the Academy of Music, loom- 
ing up in its dear old red-brick ugliness, which 
even the moon could scarcely make artistic, were 
to be sweet sounds which were more attractive 
to me, perhaps by reason of the fact that they 
- were not to be heard every night, than chink of 
gold to miser. Was not Thomas to perform the 
Pastoral Symphony, the Tannhauser Overture, 
the Traumerei, and above all, as far as I was 
concerned, Weber’s incomparable “Invitation a 
la Danse?” 

Having purchased our tickets we commenced 
our upward march. 

“Qh!” said the Professor, with a long sigh, 
when we had reached the second landing, “Oh! 
for the wings of a dove.” 

“ The wings of a dove!” said the Doctor, 
_ “they would be of a great deal of use to two 
hundred and thirty five pounds of humanity. 
You had much better Oh! for a dumb-waiter. 
It would be far more to the purpose.” 

We then proceeded on our way and at length 
reached our destination. 

«‘ Now, my friends,” said I, “this is what I 
have to propose: Let us sit together for the 
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present and enjoy the Symphony and the over- 
ture according to our : pairs: capibilities and 
I will tell you more anon.’ 

The Professor grew dark as a sigsace-giocd 
as he said scornfully—“ Is that the suggestion 
about which there was so much mystery? 
Faith, I do not see how we can do otherwise, be- 
ing here, than listen to the programme until en- 
durance ceases to be possible and then I suppose 
we may go out; but we might have done all that 
from the Parquet with far less trouble and I do 
not see how the kid-gloved respectability could 
have interfered with us. Your advice is nota- 
ble for neither originality nor brilliancy ; and I 
must say, I consider myself more to be pitied 
than ever for I now find I have been brought up 
here on false pretences.” “ 

‘¢ Possess thy soul in peace, my son,” said I, 
‘not all at once shalt thou enjoy the good things 
which are in store for thee. Have I not said 
‘more anon?’ In good time will light be let in 
upon the darkness of thine understanding. In 
the meantime study the frescoes and endeavor 
to acquire a certain measure of contentment, for 
upon thy state of mind much this evening depen- 
deth. He who allows the pleasures of the future 
to be clouded by the sorrows of the past is, in 
the words of the sage Abdallah, deficient in wit, 
and hath it not been truly said that the minutes 
ofa man’s life being neither as the leaves on the 
trees nor the grains of sand on the sea-shore—” 

Ilere, fortunately, the orchestra which had as- 
sembled on the stage while these sage aphorisms 
were being spoken, commenced the Pastora] 
Symphony and I became all ears. 

It is needless to attempt a description of the 
performance. A musical sound can no more be 
described in words than a sun-beam can be pain- 
ted in yellow ochre, and for those who have not 
heard our great Orchestra language is utterly 
powerless to communicate any idea of the plea- 
sure experienced while listening to its perfor- 
mances. Much might (of course) be said of the 
wonderful degree of training exhibited, of the 
control of the conductor over his men and the 
confidence of the men in their conductor, of the 
way in which they all, from the first fiddle to the 
kettle-drum, seem to be governed by the baton as 
a horse is governed by the reins, or a ship by. the 
rudder ; but all this is known to every one, so that 
the excellence of the musical result goes without 
saying. . The performance of the most exquisite 
of Symphonies was such’as wouid have given 
delight to Beethoven himself and it is doubtful 
if Wagner could have found fault with the ren- 
dering of his Tannhauser Overture. 

These being finished, the Traumerei was next 
to be performed and after that was to come the 
Invitation, so that the time had arrived for a 
farther development of my plan. I therefore 
explained to my friends that to fully enjoy what 
was ta follow, it would be necessary for us to 
separate, so that our attention might be entirely 


a na 


concentrated onthemusic. ‘ Let us, therefore ” 
I continued, “select places on the other side of 
the Amphitheatre, where you observe there is 
plenty of room, each one taking to himself an 
entire bench ; let us place ourselves in the most 
comfortable position—for my part, J prefer to 
lie down—so that mind and body will be at — 
perfect ease ; then, fixing our gaze on the frescoes 
overhead, let us concentrate all our senses in that 
of hearing and give the imagination full play. 
If, after complying with these instructions, when 
the Invitation is being performed, you cannot 
fancy that the frescoed gods are endowed with 
life and moving to the exquisite sounds ascen- 
ding to them, you will be much more objects of 
pity than blame. The first thing to be done is 
to endeavor to lose all consciousness of our sur- 
roundings.”’ 

‘Your advice to lie down is the most sensible 
thing you have said this evening,” remarked 
the Professor, upon whom the Symphony had 
produced a decidedly soothing effect. 1 do not 
doubt that in a very few minutes I will have 
lost all consciousness of my surroundings; that 
is to say, I will be comfortably asleep, and all I 
ask of you is to awaken me when you have made 
up your mind to go home. As for imagining 
that the frescoes are alive, and all that sort of 
thing, I am content to leave that to you.” 

“ Nevertheless,” said the Doctor, “the plan 

worth trying and whether we be transported 
to Olympus or fall asleep, we at least have had 
an explanation of our friend’s mystery, so let us. 
do as we are advised and see what the gods will 
send us.” 

While this conversation was going on_ the 
Traumerei had been finished and having been as 
usual rapturously encored, in response thereto 
Haydn’s Serenade was being performed, and be- 
fore the last note was played we had settled our- 
selves as comfortably as circumstances would 
permit and were patiently awaiting the result. 

This experiment was one I had tried with a 
great deal of pleasure on former occasions. I 
had been able with very little exercise of the 
imagination to regard the groups so beautifully 


frescoed around the chandelier as endowed with 


motion and acting according to their different 
characteristics. I felt confident, from the al- 
most celestial beauty of Weber’s Invitation a la 
Danse, that if I gave full play to my fancy du- 
ring its performance the result would be even a 
higher.enjoyment of this kind than I had ever 
before experienced,. but I was far from being 
prepared for the full effect which was produced. 

Scarcely had the first few bars of the intro- 
duction been performed when surroundiug objects 
began to lose their objective identity. The 
theatre and the people disappeared, the hard 
bench upon which I lay was no longer felt, the 
roof of the dome above me melted away, the 


chandelier was curiously transformed, the frescoed 


gods and godesses, were no longer creatures 


a 


of pigment but were endowed with life and mo. 
tion and voice, and I had scarcely time to gaze 


around me when the goddess with the fair hair’ 


tied with a pink ribbon, who sits at the right of 
the Minerva of the Academy, advanced toward 
me and bade me welcome to Olympus. 

I must confess that Olympus as I now beheld 
it, bore a certain transcendental resemblance to 
the Olympus with which we have been made fa- 
miliar by the Second Act of Orphée aux Enfers. 
‘There were no trees or verdure of any kind to be 
observed, but their place was supplied by cloud 
masses so wonderfully diversified in form and so 
exquisite in coloring, that the mind did not look 
for the terrestial adornments of tree and flower 
and running stream. Gorgeous masses of crim- 
son and golden cumuli, rivaling in splendor the 
best effects of Autumn sunsets, were gently waf- 
ted by sweet zephyrs, revealing at intervals in 
the purple distance glimpses of celestial splendor 
before which my poor human imagination shrank 
abashed at its own feebieness. 

In the centre of the plain of ethereal blue upon 
which I stood, was a gorgeous throne of crystal 
inlaid with gems which I recognized as the trans- 
formed chandelier, and around this, which at 
present was unoccupied, were groups of gods, 
goddesses, nymphs, sprites and cherubs. Some, 
reposing on banks of clouds, seemed to feel an 
Olympian indifference to the affairs of gods and 
men, others gliding majestically along were en- 
gaged in serious converse or animated debate 
whilst others gave themselves up with unre- 
strained joy to the merriest sportiveness, which, 
- however, never lost its character of godlike 
grace and majesty. 3 

When my first confusion and amazement had 
been dispelled, I noticed that the goddesses, al- 
though occasionally somewhat décolleté in cos- 
tume, were far from resembling their human 
personators of the Opera Bouffe and Burlesque 
Drama. Words are here again powerless to de- 
scribe their beauty. Whether it took the form 
of the mature dignity of the goddess Minerva to- 
ward whom I was now being led, or the won- 
drous grace and sweetness of the Hebe who, 


with beaming glance and rippling laughter, 


beckoned me in the opposite direction, nothing 
but what would seem wildest hyperbole presents 
itself to my mind in thinking of them calmly 
now. Let each of my readers imagine for him- 
self the highest type of ideal beauty, then let him 
add to this, the brightness of the sun, the tender 
purity of the moon, the sweetness of spring 
breezes laden with scent of apple blossoms, and 
the undefinable charm of her whom he thinks 
_ the nicest girl in the world, and he will after all 
merely approach an idea of the loveliness I de- 
spair of describing. 

As I advanced, my self-possession returned to 
me, and my first confusion, mixed, perhaps, with 
somewhat of dread, was replaced by an intense 
desire to make the best use of my time, and see 
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as much as possible of the strange things around 
me; this feeling, moreover, I had no hesitation 
in exhibiting to the fullest extent. I was some- 
what surprised as I approached the cloud-throne 
upon which Minerva sat, to observe that, whereas 
her countenance had at first been wreathed in 
smiles, and she seemed waiting to give me the 
kindest greeting, a frown as black as midnight 
now disfigured the calm serenity of her glorious 
face. I was not, therefore, entirely unprepared 
when, raising her arm with an imperious gesture 
she motioned me to stop, and addressed me thus : 

‘How! not as of old, with fear and trembling 
and the dread of gods inexorable, com’st thou 
up to high Olympus ; but with steadfast gaze and 
curious questioning thou look’st on things which 
erst had struck thee blind. Hast never heard of 
light and majesty, and this their dwelling place, 
or of our awful sway o’ermen and things held 


-dear by them? Why art thou thus unterrified ?” 


Far from being frightened, I began to consi ler 
the whole thing in the light of what some of my 
terrestrial friends would call a good joke, and, 
therefore, assuming as nearly as I was able, a 
manner similar to her own, I answered: 

‘“‘ Because by birthright, O divine Minerva, I 
belong to those whom men have called the Great 
Unterrified. But not in ignorant forgetfulness 
of what those wert, stand I befere thee thus. 
Filled with the lines of half foregotten lore, my 
memory brings me back to earth again, and in 
thy temples, goddess, I behold the fervent votary 
with rich offerings laden, bend low the knee be- 
fore thine awful shrine. Powerful to him thou 
seem’st in war, in peace and in pursuit of for- 
tune; he earnestly thy favor supplicates and as 


thine oracles upon him frown, his heart with fear 


is frozen and images of shipwreck and disastrous 
strife but fill him with a sense of thy tremendous 
power. Again I see the learned man approach ; 
for him the sea, the earth, the air possess no 
terrors ; the warring of the elements, though it 
be the very voice of Jove himself, as those 
around him tremblingly believe, speaks to his 
mind a language myriad-tongued of truths, he 
fain would clearly understand. Unto thy temple 
hastens he, and with questions curious and acute 
reasoning, which even those who have come 
after him are fain to draw upon, he seeks to 
wrest from thee the light he longs for. Who 
but Athene Pallas, goddess fair of Wisdom beau- 
tiful, can tell him what he wants toknow? And 
if again he turns dissatisfied, no doubt upon his 
mind intrudes but that t’were possible if t’were 
but wise. In Greece and Gaul and Italy, Egypt, 
Rome and Sicily, thy statue, many named, in 
calm majestic beauty sat as thou art even here. 
And whether as Parthenos known, or Glaucopis 
the blue-eyed, or Agorea by the merchants called, 
or Hippia by those who dealt in horses, or Sais, 
Andon, Musica, Salpiga, to all thou wert the 
Ever-wise and born from out the very brain of 
Jove. 


‘The old order changeth, giving place to 
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new’ and man no longer stands in awe of truths 
personified. Force has been measured, the sky 
itself explored, and from the breast of nature, 
has been drawn the nourishment the wise have 
always longed for. No more at break of day is 
Pheebus, drawn from out the Orient, hailed by 
the sons of man as gracious messenger from 
powers on high, but with a thing we call a spee- 
troscope, his light is measured and his substance 
weighed. The faith of infant nations is now the 
toy of babes and thou, fair goddess, by thine 
owl art better known than by thy image helmetted, 
with spear or distaff, or the sad Medusa shield.” 

If the change which I had before observed 
was alarming, that which occurred now was far 
more so. It was my turn to tremble, when she 
suddenly raised herself to her full height, with 
a look fierce enough to strike to the heart of 
Mars himself had he been near, and in a voice, 
at the sound of which the denizens of Olympus 
came from all directions, with as much haste as 
human beings rash to a fight, she cried : 

«‘ Now, by the power which fair Arachne felt 
when once she showed her skill in tapestry, with 
counterfeit presertments decked of Gods and 
men, and in the pride of vain ambition strove 
to cloud our fame with trivial rivalry, we'll hear 
no more. No more with vain imaginings and 
foolish human babble, trying to rival Momus, 
whom the Gods disowned, shalt thou disturb our 
wise serenity. We'll take from thee that wea- 
riness which men call learning, and remembrance 
of all earthly things shall fade from off the 
tablets of thy mind; then wilt thou seek the 
favor of the gods, and be content to draw thy 
sunshine from their smiles nor care for much 
analysis.” | 

As she concluded she advanced a step, and 
touched my head with the point of her spear. 

A ring had been formed in the meantime by 
those who had hurried towards us, when the first 
words of the enraged goddess had reached them, 
and they now seemed to look upon me with a 
curious interest, not unmingled with pity. As 
for me, I was conscious that the change in- 
dicated by Minerva was gradually taking place. 
My recollection of points of human interest and 
comparison was becoming weaker, and was being 
replaced by a horrible sense of my own insig- 
nificance, and a correspondingly acute apprecia- 
tion of the glory and majesty of those around 
me. That some physical change was at the 
same time progressing, I had no doubt, although 
I had no means of determining its nature. 

How long this spell would have remained, or 
how far its working would have progressed, had 
not a counteracting influence appeared upon the 
scene, I will never be able to say, for through an 
opening in- the crowd there now appeared a 
shining troupe, in the centre of which was Mem- 
ory, called by the Greeks Mnemosyne, the 
mother of the muses. Surrounded by white- 
robed maidens, who evew bere shone with trans- 
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cendant beauty, and were worthily led by Apollo 
himself; she advanced slowly toward me. As 
she drew near the power of Minerva lessened ; 
a tender recollection of the things I had left re- 
turned to me; an anxious longing for the voice 
and smile of friends and kindred, dissipated my 
interest in Olympus, and my unhappiness was 
becoming almost as great as it was before mem- 
ory resumed her reign, when there reached my 


ears the sound of music of such celestial sweet- 


ness as overwhelmed me with delight. This 
effect seemed equally felt by those around, for 
with one accord they hastened away, leaving 
Mnemosyne and Minerva with their immediate 
attendants in sole possession of my unfortunate 
self. 

I involuntarily looked toward the point from 


whence the sounds proceeded, and beheld a 


sight which, in transcendant splendor far out- 
shone everything as yet observed by me. Un- 
der a series of arches formed of rainbows rest- 
ing upon columns of sunbeams, there advanced 
to the sound of harps and cymbals and innu- 
merable other instruments unknown to me, a 
throng of nymphs whose every movement was 
the very poetry of motion. When they had 
reached the open plain they dispersed in all di- 
rections, selecting from among the gods the part- 
ners of their choice, and moving to the sound of 
strangely familiar music which I soon remem- 


- bered as the waltz movement in Weber’s Invita- 


tion, they danced in such a way as clearly 
proved that no one less skilled than the Muse of 
Dancing had been their teacher. 

J was intoxicated with delight; Minerva and 
her sinister intentions were forgotten, and when 
from the centre of the throng a form of radiant 
loveliness and embodied grace glided toward me 
with inviting gesture, I could no longer restrain 
myself. I sprang forward and had nearly 
reached the acme of celestial bliss, a joy that 
man had never known, that of waltzing with 
Terpsichore herself, when Minerva, who during 
all this time had appeared speechless with rage, 
lost all her sense of dignity and self-control, and 
rushing forward to a pile of thunderbolts placed 


- near the throne, she caught one up and hurled 


it toward me with all her force. 

It fortunately fell a little in advance of its 
mark aud striking what would be the ground had 
we been on earth, a terrible yawning chasm 
opened before me. With such impetuosity had 
I rushed forward that it was now impossible to 
arrest my steps, and with the sounds of sweetest 
music still in my ears, and a vision of dazzling 
loveliness luring me on, I dashed over the edge 
of the gulf and fell down, down into its horrid 
blackness. se 

Down, down until I suddenly felt a rough 
hand seize me by the shoulder, and a rough 
voice shout in my ear: 

‘Who would have thought that one small 
glass of beer would have had such an effect !”” 
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- Thus was I recalled from celestial visions to 
the stern realities of life. I found that I had 
fallen off my bench and my friends were tugging 
at me on the floor of the amphitheatre. 

We did not wait for the Huldigungs Marsch, 
but went down the steps and out into the pure 
air and moonlight. The Doctor and the Pro- 
fessor kept up an incessant roar of laughter, 
although I must confess I saw nething to laugh 
at but their own folly. 1 told them of my vision 
as I here tell it to you, but yet they did not 
cease to accuse me, how unjustly I need scarcely 
say, of having fallen asleep during my experi- 
ment; and even unto this day they think it most 
excellent wit to ask me: 

“Was it the graciousness of the gods or 
Lange’s Lager. 
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Theodore Thomas and his Orchestra. 


As the recent presence’in this city, of Theo- 
dore Thomas’ incomparable Orchestra, has 
awakened fresh interest in the minds of the 
people respecting this famous conductor, we 
have gleaned a few facts in regard to his life, 
hoping they will prove interesting to the readers 
of the AMATEUR. 

Theodore Thomas, was born in Hanover, in 
1835. His father, a musician of no mean re- 
pute, was so faithful in his instructions to his apt 
and imitative heir, that the youth played in 
concert to enthusiastic audiences, at the age of 
six. our years after this, his parents removed 
to America. He then made one of the stars in 
the concert combinations which contained suc- 
cessively such brilliant names as Grisi, Jenny 
Lind, Sontag, Mario, and others. After these 
tours, he disappeared as a'traveling violin star, 


jand began the incipient organizations which 


have resulted in the present orchestra. First we 
have him in the delightful quartette soirees, 
with William Mason, and others; then as con- 
ductor of Italian and German opera; and finally 


as the leader of the symphony orchestra, which 


has eome to be alike the delight of his heart, 
and.the pride of American people. 

Mr. Thomas although a statue in the concert 
room, is said to be anything but an inanimate 
conductor at rehearsal. He has too much con- 
cern for the feelings of his musicians, to disci- 
pline them in the presence of strangers. He 
does not strive to humiliate, he simply exacts 
results, and achieves them at whatever cost. 
His men are so familiar with his requirements 
learned at rehearsal, that he can lead them with 
his eye, and it is sometimes thought, by actual 
mesmeric influence. They feel what he wants, 
and do it by instinct. A slipshod, or unthoughtful 
musician, draws but one careless bow, there is 
then an end of his inattention, and of his em- 
ployment. Each man is aware that want of atten- 
tion or precision looses him his place, and that, 


once forfeited, it can never again be regained. But 


every one has a pride in the excellence with 
which he performs his part, and knows full well, 
that the faintest suggestion of mistake, is detec- 
ted by the leader’s quick eye, and unfailing ear. 
Mr. Thomas would forgive a man for firing his 
house, but not for flatting a note. 

He is the constant instructor of all his men, 
he takes them at times singly, at times in sec- 
tions, he will drill first the violins, then the 
violas, again the violoncellos, and then the basses. 
If they stumble at a passage, he will play it for 
them ; he never puts a piece before his orchestra 
that he is not thoroughly familiar with, and 
master of himself; and once learned, it is never 
forgotten. He will take his orchestra through 
a whole symphony of Beethoven, and never refer 
to the score. 

Mr. Thomas is said to care nothing for money, 
and to think nothing about it; he is known to 
have gone for a month, without asking the 
amount of his reeeipts, or the extent of his 
profits. If remonstrated with, because his pro- 
grammes are beyond the popular taste, he simply 
replies, ‘‘ The people must come up to me, I will 
not step down to them.” JOAN. 
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Weber’s Funeral in England. 


Karly in the morning of the 21st of June the 
long funeral procession left the house of Sir 
George Smart, in Great Portland Street, in all 
the almost medieval pomp of such ceremonies 
at that period. Crowds thronged the streets 
through which the hearse and a long line of 
mourning carriages wound their slow and weary 
way to the far distant chapel of Moorfields. 
Long before they reached the place of worship, 
the building, hung with black, and blazing with 
wax-lights, was filled by a crowd of some two 
thousand persons. As the body was received at 
the entrance by the priest, the imposing 
tones of Mogart’s splendid Requiem burst out ; 
and over the sleeping form of the great com- 
poser, were poured forth the strains of the illus- 
trious master he had most reverenced and loved. 
The deepest emotion was on every face. The 
singers trembled as theysang. As the heavenly 
tones of the ‘Salve me sors pietatis” rolled 
along the chapel, there could have been few who 
did not feel that he who slumbered there on the 
catafalque, need not have feared the judgment 
of his Maker any more than the judgment of 
mankind. The last notes of the Requiem had 
melted away: to the solemn strains of the “‘ Dead 
March in Saul,” the coffin had been lowered into 
the vault; the lights were extinguished one by 
one: then silence and peace were around the 
dead; and there, far from home and love, and. 
all that his warm, noble heart most prized in life, 
rested the body of Carl Maria von Weber. 


THEATRICAL Notre.—WNett profits are general 


ly the result of a good “cast.”—Punch. 


Ladies’ Heads. 


Going along the other day, 
I saw—how ever could she don it.? 
A woman only five feet four, 
And one foot six of that was—bonnet. 


Her head had been a tidy head, 
But for the big chignon upon it; 

Yet all was soiled, disfigured, spoiled, a 
And swamped by said chignon and—bonnef: 


On Sunday last she went,to church, 
And took her book as if to con it; 
But all the time that she was there, 
She thought of little save her—bonnet. 


The Parson took a winning text, 
And tried to fix attention on it; 

But all in vain, for naught she cared, 
Except ‘the end of all’’—her bonnet! 


Yet stay! there is just one thing more, 
- I must include in this sad sonnet: 
She sometimes thought of women there, 
Who envied her her mortal bonnet. 


The luckless sermon, psalm and prayer, 
All went for nothing—out upon it! 
For every other woman there, 
Was lost in hatred of—‘ that bonnet.”’ 


That morn her husband was non est, 
His shirt neck had no button on it; 

For him she had no time to spare, 
Intent alone upon her—bonnet. 


Now, mark me well whom it concerns, 
And think ye humanely upon it; 

How could ye make her such a guy, 
By recommending such a bonnet? 
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Death of Kaulbach. 


From Munich, the news comes of the death, 
from cholera, on Tuesday evening, of Wilhelm 
von Kaulbach, the celebrated German painter. 
Kaulbach studied Hogarth very carefully, and 
produced in the style of that master, a series of 
illustrations to Schiller’s ‘‘ Criminal from Lost 
Honor,” and to Goethe’s “Faust.” In 1846, he 
published a series of designs illustrating Goethe’s 
poem of ‘“ Reynard the Fox,” in which he dis- 
played great skill as an animal painter. He 
has illustrated a folio edition of the Gospels, and 
the works of Shakespeare. Many of his paint- 
ing have been engraved. 

Aiba eb eiebinaioreton 

An English boy, on being asked the other 
day who was prime minister of England, 
answered, without hesitation, “Mr. Spurgéon ” 


Mazas’ CompLete Viotrixn Meruop, with 
Pleyel’s celebrated Duetts. Price, $2.00.—We 
eannot say too much in favor of Lee & Walker’s 
edition of this excellent work. The type is 
clear and distinct. Of all the violin instruction 
books in the market there is none we can recom- 
mend with a clearer conscience than Mazas’ 
Method. To Violin teachers and scholars we 
_ will say, “ A word to the wise is meperent. ”— 
Loomis’ Musical Journal: -- 


JOHN HENRY BONAWITZ’S 


Grand Opera Seria, 


(MHE BRIDE OF MESSINA,’ 


ALBERT G. EMERICK. 


The Academy of Music was filled to its ut: 
most capacity on the evening of April 22d, 
1874, to hear the first performance of Mr. Bon- 
awitz’s new opera.. The audience, as brilliant 
and fashionable as ever graced this fine auditor- 
ium, comprehended the leading musical connois- 
seurs and amateurs of Philadelphia, as well as 
a large delegation from New York and neigh- 
boring cities. The opera was received with 
great enthusiasm, several numbers being re- 
demanded ; the principal artists were called 
out at the close of each act, and the composer 
at the end of the opera, when the audience rose 
to their feet, vociferously cheering him and 
loading him down with bouquets, wreaths and 
baskets of flowers. ? 

The distribution of characters was as follows: 

Donna Isabella, Princess of ‘ 

Messina, - , 

Beatrice, her daughter, 

Don Manuel, ¢ Ret fons, 

Cajetan, leader of the first cho- 

Diewd, confidential servant of 

Donna Isabella, 
earie consicting of the Retinues of the Brothers. 


Chorus of Nuns. Ps 
The Senators of Messina. 


M’lle Filomena Lamara., 
M’lle Pauline Canissa, 
Herr E, Kronenberg. 
Herr Franz Remmertz. 
Herr A. Kiéntzle. 


Herr Joseph Jakob. 


The orchestra was composed of the best 
resident talent, and was complete in all its parts, 
having about fifty members; it must be said 
to their credit, that we have rarely listened to 
a more careful and efficient instrumental per- 
formance than was given on this occasion. 

The chorus, being divided into two bodies, or 
semi-choruses, each brother having his retinue, 
was composed of gentlemen selected from 
several of our best German miannerchors, and 
the Kyrie of the Nuns in the convent was sung 
by a chorus of lady amateurs. Suflice it to say 
the choruses throughout the opera, although far 
from easy, were sung very correctly and ina 
most efficient manner. Indeed, so important is 
this element in this noble work, that the opera 
would suffer immeasurably by any short-comings 
on the part of the chorus-singers. The fune- 
tions of the orchestra and chorus were of such 
a character as to demand excellence, and so 
well trained had both bodies been in the frequent 
rehearsals, that every expectation was fulfilled 
and there was not the slightest disappointment 
or complaint felt with either. 

_ M’lle Lamara, court opera singer to the Grand 
Duke of Hesse, made her first appearance in 
America upon this occasion, and fully sustained 
her European reputation in the difficult role of 
Donna Isabella.” The dramatic force evinced 
by M’lle Lamara contributed largely to the suc- 
cess of her representation, while in the demands 


‘| for voeal culture she was fully equal to, the 


occasion. M’lle Canissa was well-known to 
opera-goers, and it was taken for granted 
that Beatrice would find a worthy representative 
in her, nor was her audiénce disappointed, for she 
met all the requirements of stage business and 
voice. Mr. Kronenberg made his first appear- 
ance on any stage, and suffered at the time un- 
fortunately from a severe catarrh, which in- 
creased the nervousness naturally incident to 
such an occasion. He has a fine stage presence 
and voice of unusual power; with well-directed — 
studies he has it in his power to command a 
brilliant future, but let him bear in mind the 
Latin proverb, “non palma sine pulvere.”” Mr. 
Remmertz made his first appearance in this city 
and lacks familiarity with the stage, but made a’ 
deep impression by the excellent timbre of his 
voice and his earnest, impassionate expression. 
We have rarely known a singer so soon to com- 
mand the sympathies-of his hearers, who seemed 
at once drawn towards him by his fine personal 
appearance, even before hearing his rich and 
sonorous voice. Messrs. Kientzle and. Jakob 
did ample justice to their parts, which, although 
minor, were important in making up the en- 
semble. 

Composers are exacting and difficult to please 
as to thé libretto of an opera. Mendelssohn 
went to his grave without meeting one that per- 
fectly suited him; Beethoven found only one, 
and that is deficient in dramatic fitness; Mozart _ 
was fortunate in his Italian, not so in his Ger- 
man operas; Weber was nearly sacrificed by his 
Euryanthe ;" while Schubert is lost to the stage 
by the serious defects of his librettos. So with 
others among the German composers, and we 
are led to believe that the dramatic element 
belongs almost exclusively to the Latin races. 
In the whole range of German dramatic litera- 
ture, we doubt if a more favorable selection 
could have been made for a libretto, than Schil- 
ler’s tragedy of Zhe Bride of Messina, for 
already is it, in its original form, provided with 
a chorus; which, by the way, has drawn from 
the great poet, a most interesting and instruct- 
ive essay, which is prefatory to his poem, 
and may be read with pleasure ; while it will 
be borne in mind, that whatever merit attaches 
to the modern German stage, is mainly due to 
Lessing, the two Schlegels, and Schiller. 

In reducing Schiller’s tragedy to meet the 
requirements of an operatic: libretto, Professor 
Hermann Muller has adhered almost too closely 
to the original, and some slight modifications may 
yet be required so as to allow a wider field and 
margin to the composer; whose art, notwith- 
standing plausible and somewhat fallacious 
theories of these latter days, demands to be 
respected in her own dominion. But on the 
whole, Mr. Bonawitz may be congratulated on. 
having set his music to an excellent libretto, 
albeit the story is a painful, almost revolting one. 
It is a tragedy of the deepest dye; as may be 
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learned from the following condensed sketch of | After some recitatives of no special import- 


the plot: 

Donna Isabella, Princess of Messina, has 
succeeded in reconciling a long continued and 
bitter feud existing between her two sons, Don 
Cesar and Don Manuel, and proposes to signal- 
ize the joyful occasion of their meeting, in 
renewed amity, by introducing to them a sister, 
of whose existence they were unaware. The 
two Princes, in return, each promise to their 
delighted mother, a new daughter, to whom 
their dearest affections are already given. 

In Beatrice, who, for domestic reasons, had 
passed a life of seclusion in a convent, each 
brother recognizes the object of his regard; and 
in the hasty recrimination, which follows this 
mutual discovery, Cesar slays Manuel; but is 
immediately overwhelmed with remorse, when he 
is told that Beatrice is their sister. Resisting 
all entreaties, he immolates himself, dying in 
the arms of his frantic relatives. 

As we have already said, the opera is founded 
on Schiller’s tragedy, ‘“ Braut von Messina,” a 
work which Carlyle thus characterizes: ‘For 
beautiful and touching delineations of life; for 
pensive and pathetic reflections, sentiments and 
images, conveyed in language, simple but ner- 
vous and emphatic; this tragedy stands high in 
the rank of modern compositions. The implac- 
able destiny which consigns the brothers to 
mutual enmity and mutual destruction, for the 
guilt of a past generation, involving a mother and 
a sister in their ruin, spreads a sombre hue over 


all the poem; we are not unmoved by the char- 


‘acters of the hostile brothers, and we pity the 
hapless and amiable Beatrice, the victim of their 
feud.”’ 

There is no overture to the opera, which 
is only preceded by a short introduction, adagio 
in s? flat, minor, wherein are foreshadowed the 
incidents of the direful tragedy. 

We have‘already intimated that some modi- 
fications of the libretto may be found necessary, 
and even at the opening scene, we feel this in 
the absence of a retirue of court-ladies 
to the Princess Isabella, whose station de- 
mands it, as does dramatic propriety; and 
besides, it would be in keeping with operatic 
precedents, which, we would beg to suggest, 
have been adopted, after much experience 
and many attempts in various ways. - This is 
not a matter wherein the caprice of librettist or 
composer, may be indulged with impunity or 
without risk. In the instance in question, the 
meagreness and gloom of the first scene might 
be much relieved by a cheerful song of congrat- 
ulation, from the ladies of the court to the 
princess, on the reconciliation which has just 
been effected between the brothers, ‘and the 
prospective happiness and joy which are prom- 
ised to the house of Messina by this auspicious 
event. 


ance, there occurs an Aria, “‘ When in the 
Deep,”’—we quote from Mr. H. M. Wetherill’s 
excellent translation—sung by the Donna Isa- 
bella, which, with all our admiration for the 
composer, we must consider to display him in 
his weakest element; namely, writing for the 
solo voice. 
power, is quite within reach of correction, and 
the perusal and study of the scores of the best 
Italian composers must suggest to his mind 
many models worthy of imitation. 

Before the close of this scene, however, we 
begin to feel the master’s power asserting itself, 
for his orchestration already is telling us the 
story of the approach of the brothers’ retinues, 
who sing the vigorous and finely-scored chorus, 
‘Thee we greet.” This scene is admirably 
treated by chorus and orchestra ; and the hearer 
will recognize in the accompaniment to Don 
Manuel’s recttative, “I see the rising color,” a 
beautiful motivo, which recurs frequently during 
the course of the opera. Don Manuel tells the 
history of his love in a Romanza, which is set in 
the key of do minor. Why the minor mode is 
adopted for sucha pleasant occasion, we cannot 
understand, save on the principle in favor with the 
old painters, who, in representing the Infant 
Jesus, generally introduced some symbol point- 
ing to his future suffering and death upon the 
cross ; or was the example of Father Haydn, 
who always felt sad when writing a love song, 
before our composer’s eyes ? 

We now come to one of the gems of the 
opera, the chorus, “ Beautiful is Peace!” Its 
merit has been already recognized by the public, 
who have honored it with an encore at every 
representation given of the opera. This closes 
the First Act, and here again we are forced to 
take issue with the libretto, which obliged the 
curtain to fall on slow, soft music. Originality 
is beautiful and much to be praised, but it must 
not expect always to be successful. It is com- 
monplace to bring the curtain down on loud 
music; we know it full wells it is also common- 
place to go in and out by the door, and it might 
be original to go out by the window, but is it, 
in order to escape commonplace, desirable to do 
so? Not to treat this matter too lightly, 
we know from the history of music that 
the old Italian composers of opera tried every 
variety of experiment to escape this very com- 
monplace, but they have been forced back in 
every instance. The fact is, there is much 
in music that is commonplace, and there is no 


escape from it, save by becoming bizarre and. 


absurd. The question of sonority might here 
claim our attention as to the importance and 
value of loud sound, and we might listen for a 
moment to the shouting and hullaballoo of a 
certain religious sect, which, an enthusiastic and 
eloquent divine calls, ‘Singing souls into 
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This defect, with his rich inventive 
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heaven,” but a drum-corps or a park of artillery 
would: produce the’ same effect on the human 
nervous system, and this fact is so well-known 
to the majority of modern composers, that we ° 
find the scores of Wagner, Verdi and Liszt quite | 
in aceord with reason and experience. | 

The Second Act opens with a solemn and 
expressive Ayrie, sung, with organ accompani- 
ment, by a chorus of nuns in the convent, that 
is, behind the scenes;, its peaceful character 
is happily contrasted with the perturbed 
and anxious feelings of Beatrice, who is 
concealed in the garden at the appointed ren- 
dezvous, awaiting the arrival of herlover. Her 
Romanza, “When I dared,” and Aria, ‘‘ Holy 
Virgin,” have been much admired, and will 
doubtless find their way to many a music-stand. 
In this act is some of the finest music of the _ 
opera: Don Cesar’s Aria, “I have you again ;” 
the Chorus, ‘‘ Hail to thee, virgin; Don Manuel’s 
Aria, “ Give me now your hand,” the fine dra- 
matic recitatives of the principals; the spirited 
grand march; the Bridal @horus; the cur- 
tain here falls upon an admirably constructed 
and well-developed jinale. 

The dead-march and chorus of lamentation 
inthe Third Act, will arrest attention from their 
sombre character and excellent scoring, and there 
is a highly dramatic duo between Beatrice and 
Don Cesar; but the orchestral painting in the 
“Transformation Scene” is perhaps more 
marked by flashes of genius, and perfect com- 
mand of the resources of the instrumental score 
than in any preceding scene in the opera, 
Nevertheless the work is closed, by fault of the 
libretto, in a way that is far from satisfactory or 
effective ; perhaps a chorus of a religious char- 
acter might be introduced here, or some change 
adopted which would relieve the close from the 
defects which we have attempted to point out, 
both here and in the other instances with the 
kindest feeling to the talented maestro and solely 
with reference to the future and permanent suc- 
cess of this his first, but none the less meritori- 
ous and‘able work. But little care was bestowed 
upon dresses, appointments, decorations, mzse-en. 
scene, etc., and the opera rested entirely on its 
musical merit, and it is only a higher compli- 
ment, to the score to record that, under many 
discouraging circumstances, the terrible ordeal 
of a first performance was passed, and that the 
result was a pronounced success. We offer our 
congratulations to the composer not only on the 
merits of his score, but also on the score of his 


merits. 
ae 


BRASS AND ORCHESTRAL INSTRUMENTS.— 
The attention of musicians, amateurs, and bands, 
is called to the splendid stock, imported and for 
sale by Lee & Walker; including the products 
of the most celebrated manufacturers. Estimates 
furnished for Brass and Reed Bands, ete., ete 


| Send for full descriptive Price List. 


Dumas and his Plays. 

Olive Logan, while protesting against inter- 
viewing anybody, has yet furnished, in a recent 
letter, some very interesting gossip about Dumas, 
fis. After stating that “he writes at a large 
| Marie Antoinette desk, and with a steel pen that 
| has an ivory holder as big around as your finger, 
and twice as long, with his feet in a heap of 
tiger skins, and wearing light trousers, and a 
brown neglige jacket, buttoned with one button 
at the neck,” she goes on to say: “ During my 
last conversation with Dumas, he was full of the 
wrongs he had sustained at the hands of Amer- 
ican managers, and I stood up for such of our 
managers as I know have dealt honorably by 
him. I said that, whether the money ever 
reached his (Dumas’) pocket or not, Augustin 
Daly had paid very considerable sums for Dumas’ 
pieces, some of which he had made money by, 
some of which he had lost money by, and some 
of which-have served no other. purpose than to 
embellish Daly’s bureau drawer, as that manager 
has not seen fit to put them on the stage. 
Dumas’ pet grievance is that ‘La Dame aux 
Camelias’ has been performed upwards of 3,000 
times on the American stage, and he has never 
got one penny from it. Poor Matilda Heron ! 
I could not help thinking of her. No doubt the 
idea of paying Dumas anything for the use of 
his piece, which was bringing her in thousands 
and thousands of dollars, never once entered her 
head. Far be it from me to say one word 
against the impulsive, generous, and warm- 
hearted Matilda, whose greatest fault has always 
been that she was too unselfish ; but the matter 
is really a curious study, as showing the neces- 
sity of laws to regulate us in the way of toeing 
the mark. If ‘Camille’ had been John Brough- 
am’s piece, Miss Heron would have paid him a 
nightly royalty with pleasure; but the idea of 
paying a vague abstraction—a literary Will o’ 
the Wisp, who called himself Alexandre Dumas, 
and lived away off here in France—was a 
shadowy notion which had no more tangibility of 
right and wrong about it, than the airy visions 
of a dream. This question of copyrights is a 
dreadfully mixed affair. Mr. Dumas told me 
that Boucicault had paid him for the right to 
play ‘Diana de Lys’ in America. Now we all 
know that before Mr. Boucicault found time to 
handle that, some other parties—the Lingards, 
I think—brought out ‘Diana de Lys’ at a 
minor theatre. So Boucicault works up ‘ Le 
Fils Naturel’ instead into the ‘Man of Honor ;’ 
and for ‘Le Fils Naturel,” if I understood Mr. 
Dumas correctly, he has not paid. Mr. Dumas 
was particularly savage on the subject of agents 
—said they gobbled a third of the money paid 
to them by the managers for the authors. At 
this rate, one might better be an agent than an 
author ; it would fatigue the brain less. Never- 
theless, I prefer the literary sphere. Everybody 
hates agents, Dumas not excepted, . This led me 


Qstava Torriani. | 


Mile. Ostava Torriani, the favorite young 
prima donna, lately with the Strakosch Italian 
Opera Company, was born in Hamburg, Ger- 
many, in 1850, of aristocratic parents. 

Her real name is Tornqgiust. Her father was 
Swedish, and held for some years a position as 
Consul, from Hamburg to this country. He 
died in Rio Janeiro in 1859. When but six | 
~ years old, Mile. Torriani began the study of 
music, and at the age of ten she gave her first 
concert in Dresden, where the family had re- 
moved after the death of her father. She then 
continued her musical studies in Paris, under the 
~ famous master, Delle Sedie, and soon evinced 
such rare talent, that acting upon the advice of 
Rossini, she went to Italy to prepare herself for 
the stage. 

Her first appearance was made in Milan, when 
but seventeen years of age, Rigoletto being 
chosen for herdebut. In this opera she achieved 
a brilliant success. Since then she has sung in 
all the principal cities of Europe, meeting every- 
where with the commendation she so justly 
merits. } 

In September last she came to America, only | 
to add new leaves to her laurels. 

Her repertoire consists of the following operas, 
namely: Trovatore, Traviata, Martha, Lucia di 
Lammermoor, Ernani, Mignon, Sonnambula, 
Huguenots, Don Juan, Rigoletto, and Aida. 
She has given over thirty impersonations of 
Aida alone. 

Mlle. Torriani leaves soon for Europe, but 
expresses herself greatly pleased with her kind 
reception in this country, and it is probable that 
at some future day, she will return to deepen the 
favorable impression her singing and acting have 
made upon the American people. JOAN. 


. wo ——— + <0 
VALUABLE Music CopyriGuHts.—A recent 


number of Zhe Orchestra (London), states that 
Balfe’s “ The Light of other Days,” has yielded 
to its publishers the enormous sum of eight 
thousand pounds sterling, profits. This indicates 
* ‘an immense sale, but the demand for it has almost 
ceased, and like many other beautiful songs it is 
gradually fading from remembrauce. One of 
the most valuable of song copyrights is that of 
‘Listen to the Mocking Bird,” owned by Messrs. 
Lee & Walker, Philadelphia. This piece was 


published in 1856, and almost immediately 
achieved a popularity hitherto unparalleled. 
The song itself has worn out three setts of elec- 
trutype plates in printing it; while over fifty 
different arrangements for the piano and other 
instruments have been published, some of which 
are very popular; Hoffman’s paraphrase for 
piano solo, having sold to the extent of over one 
hundred thousand copies. Although nearly twenty 
years have elapsed since the first publication of 
‘‘The Mocking Bird,” there is an ever increas- 
ing demand for it. Over a million copies have 
been sold, and it is still the most valuable of 
American musical copyrights. 


MATEUR. 


468 


— 


to inquire if ‘ Monsieur Alphonse’ had been pur- 
chased for America yet. He replied no; but he 
‘had been pestered by a dozen agents who 
wanted copies of the play to speculate with; he 
had refused to let them have it; his price for 

|New York was several thousand frances. A 
/manager in Rome had just paid him ten thous- 
and franes for the right of that city alone. Still 
more was paid for the right for England, but it 
will not be produced there till April. So you 
will probably see it in New York before it will 
be seen in England—for I got the play from 
Mr. Dumas for Augustin Daly, and shall send 
it over by the ship that takes this letter to you. 
Say what you will, Daly is a plucky manager. 
He sent the money for ‘Monsieur Alphonse’ 
across the ocean by cable, and I had thoughts at 
one time of sending the whole play over by the 
same channel. It would only have cost about 
$7,000, at the regular rate—seventy-five cents 
a word. : , 

‘“‘T presume Mr. Daly will rehandle the piece 
before playing it. As done here the whole 
action of the play takes place in one drawing- . 
room, and as the events transpire in a single 
afternoon, there are no changes of costume. Mr. 
Dumas toid me, witha mischievous smile, that 
he had done this on purpose, (je ’'ai_fait expres); 
he wanted to show that a real piece had no need 
of such accessories, and that while scenery and 
toilets were well enough in their way, they were 
apt to lead an author to rely too much on them, » 
and to become a mere scene carpenter and man- 
milliner—a hit, I thought at Sardou’s ‘ Merveil- 
leuses ;’ an absurd procession of extravagant and 
ugly costumes, with no plot, nor good writing, 
nor interest of any kind in it. If I’m not much 
mistaken, Daly will find ‘Monsieur Alphonse , 
as much of a magnet as ‘Divorce’ was. The 
way the handkerchiefs flourish in all parts of the 
Gymnase Theatre every night is a caution. © 
Men, women and children snivel in concert, and 
when Mille. Alphonsine comes out with one of 
her slang-whanging funny remarks, the laughter 
is enough to shake the house. As they say in 
Theo’s opera bouffe, ‘ C’est immense ?” ” 

Shi eaeci PO es 

A Sr. Louis newspaper says graphically of 
Salvini’s Othello: ‘It was the awakening fury 
of the Hyrcanian tiger, disturbed at his feast of 
blood, or the distended tempest of a tropic land, 
laying all waste, before it. The audience was 
horror-struck.” [It is suggested, that under the 
circumstances, the money should have been re- 
funded at the door.] 

Sine aiepeiiaces aes 

THE St. Louis Christian Advocate has no ear 
for music, and complains that a church choir is 
sacrilegious when the line “‘ We are going home 
to die no more,” is rendered, “ We’re going 


home to Dinah More, to Dinah More, to Dinah 
More.” . 
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These two lines that look so solemn, 
Are put in here to fill the column. 


$64 


_ please notify us. 


and there is room for thousands more. 


we will send by mail, securely 
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THE AMATEUR. 


Wit and Wisdom. 


Tue following epigram was made when Dr. 
Goodenough, Bishop of Carisle, was one day ap- 
pointed to preach before the House of Peers : 


H. A. CLARKE, - - - - Editor. 


: Communications to receive attention must be addressed 
to the publishers, and not to the editor or clerks. 
Tae AMATEUR is mailed regularly to subscribers, about , 


, ‘s?Tis well enough that Goodenough 
the 20th of the month preceding its date and if not received 


Before the Lords should preach : 
For sure enough they’re bad enough 


within a reasonable time after that date, our patrons will He undertakes to teach.” 


Ir you have talents, industry will improve 
them ; if moderate abilities, industry will sup- 
ply the deficiencies. ‘Nothing is denied to well 
directed labor; nothing is ever to be obtained 
without it. 


Subscription, (including a choice of either of the elegant 
ehromos, “ Happy Hours” or “ Flower of the Flock,’”) only 


One Dollar, per year. Sample Copy of the Amateur, 10 cts- 


A Liberal Commission paid to Canvassers. 


LEE § WALKER, Publishers, 
922 Chestnut St., 


Phila. 


A COUNTRY editor, waxing eloquent in the 
description of a new organ, says; ‘‘ The swell 
died away in delicious suffocation, like one sing- 
ing a sweet song under the bed clothes.”’ 


“HAPPY. HoOovuURs” 


from the celebrated painting, by the eminent English Artist, 
J.J. Hill, is the most popular Chrdmo in the Country. It 
adorns the elaborate drawing room of the millionaire, and is 
to be found in the tidy little parlor of the mechanic. Every 


Busy not thyself in searching into other men’s 
section of the country has copies of this charming picture, 


lives; the errors of thine own are more than 
thou canst answer for. It more concerns thee 
| to mend one fault in thyself, than to find out a 
thousand in others.—Bishop Leighton. 


“ Requires only to 
be seen, to be appreciated.” 


Our New Chromo is now ready, and as a work ef Chromo- 
lithography, has no superior. The subject is one which ad- 
mitted tha widest scope fer theeartist’s imagination, and it 
has been thoroughly worked up. The colors and tints are 
admirably harmonized, and altogether, the picture is a thing 

of beauty, and: is equal in every respect to on: superb 
‘* Happy Hours.” 
Address, 


REMEMBER that appearances are often deceiv- 
ing. Many a pale, thin, young lady will eat 
more corned beef than a carpenter. Because 
you find her playing the piano in the parlor, it is 
no sign that her mother is not at the corner 
grocery running in debt for. a peck of potatoes. 


Tux little boy at the last concert, innocently 
asked, when the soprano was called back, 
“What's the matter, pert gs didn’t she do it 
right ?”’. 


LEE & WALKER, 


“FLOWER OF THE FLOCK.” 
922 Chestnut St., Philadelphia. | 


We Have No Back Numbers 


of the Amateur. Hereafter all subscriptions must neces- 
sarily commence with the current number. We have endeav- 
eredto begin subscriptions with any back numbers desired 
by our patrons, but our supply has become entirely ex- 
hausted, and we have not a single copy of Vols. I, II, or 
If on hand. Each number is complete in itself, and each | 
succeeding issue is better than its predecessor, so that sub- 


scribers actually gain by not dating subscriptions back. | 


GENEROSITY during life is a very different 
thing from generosity in the hour of death; one 
| proceeds from liberality and benevolence, the 
other from pride or fear. 


A musician, George Sharp, had his name 
painted on his door, thus: “G. Sharp,” A wag 
of a painter who knew something of music, 
early one morning made the following undeniable 
and significant addition: ‘Is A flat.” 


| Waxtep.—Canvassers in every City, Town and Village in 

the United States and Canada. A liberal commission al- 
lowed. No publication offers equal inducements ; everybody 
wants the Amateur. Each number contains three pieces 
‘of new and popular music, printed from full-sized music 
plates. The literary contents are varied and interesting, 
including Poety, Tales ‘and Sketches, Musical Information, 
and Items, and Instructive and Entertaining Short Arti- 
eles. Every subseriber receives one of the handsome 
shromos, “Happy Hours,” or “Flower of the Flock,” 
whichever one they may select) and the subscription is 
ealy One Dollar per year. Canvassers can readily make 
from ten to twenty dollars per day. 


PreEsIDENT Nort, in his wise old age, once 
took a newly married couple, aside, and said : 
“I want to give you this advice, my children ; 
Don’t try to be happy. Happiness is a sly 
nymph, and if you chase her you will never 
catch her. But just go quietly on and do your 
duty, and she will come to you.” 


Music and Music Books, no mat- 


ter where or by whom advertised, ALEXANDRE DuMAS used to tell the following 


anecdote: Being at the San Carlos, Naples, he 
entered into conversation with a stranger sitting 
in the stall next to him. ‘I hope,” said the 
latter, at the close of the performance, “that we 
may have the pleasure of meeting again—I am 
| Alexandre Dumas.” “Oh, indeed!” replied 
| the celebrated novelist, with his gay laugh, ‘so 
am J, The stranger collapsed, 


wrapped and plainly addressed, on 
receipt of the marked price. 


We forward all goods the same day that we 
receive orders. Fifteen thousand feet of shelv- 
ing, closely packed with musical publications © 
and merehandise, enable us to de it, 
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Concerts in Philadelphia. 


Weernoven Concert.—It bas been a long 
time since a society of mixed voices, gave a 
concert as satisfactory as that of the Beethoven 
Society, on April 18th, at Musical Fund Hall; 
under the direction of Mr. Micnarr Cross. 
A decided improvement has been made, and the 
members have good cause to congratulate them- 


selves upon the success of this concert. Among 


the numbers deserving special notice, were a 


beautiful six-part madrigal, by H. Leslie, ‘Thine 
eyes so bright ;” a sprightly gem of Macfarren’s, 
“You stole my love;” and the two choruses 
from “ Elijah,” ‘“ He watching over Israel,” and 
“The Lord God passed by ;” all of which were 
finely rendered, the latter with piano accom- 
paniment. 

As _ soloists, appeared Mr. F. Cauffman, a 
rising young vocalist, with an excellent baritone 
voice; and Mr. Richard Hoffman, pianist, 
whose exquisite playing gained for him a most 
decided encore to each of his selections, 
and to which he yielded in that modest 
and retiring manner for which he is noted. 
The audience which was large, and composed 
of the best music-loving people, expressed 
by their hearty applause, the satisfaction they 
felt at the successful issue of the society’s efforts. 

SA plbaiatl | 

Tue Parisu Association of the Church of 
the Holy Apostles, gave a concert on April 9th, 
under the direction of Charles H. Roberts, 
which was musically and financially, a success. 
The proceeds were donated to the Workingmen’s 
Club connected with the church. 
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On Thursday evening, April 16th, the com- 
plimentary concert tendered to Mrs. McKee, 
organist of St. Theresa’s Church, took place at 
Musical Fund Hall. A fair house greeted the 
professional and amateur talent, whose efforts 
were warmly applauded. The testimonial was 
a compliment well-deserved by the amiable and 


pains-taking beneficiary. 


Asr Sociery.—The third and last concert of 
the season, was given by the Abt Society, on 
Saturday Evening, May 2nd, at Musical Fund 
Hall; and was, without doubt, their best effort 
this year. A great number of the pieces were 
new, and those that had been presented before, 
were among the best in the extensive repertotre 
of the society. The hall was well filled, and 
judging from the numerous encores, the audience 
was well pleased. 


Tue Vocoau Union gave their closing concert 
on Thursday Evening, April 30th, before a 
large and delighted audience. The programme 
was one likely to please the popular taste, and 
the various numbers were wellrendered. A’B. | 


Music in New York. 
May, 1874. 

The recent final performances of the Strakosch 
Italian Opera Company in this city, were of such 
rare merit and brilliancy, it is believed here, gen- 
erally, that they have never been equalled on 
this continent, or surpassed, perchance, on the 
other side of the Atlantic. The immense and 
fashionable audiences that thronged the five ben- 
efits which may be said to have crowned the 
season, bear evidence to the truth of this asser- 
tion; for never had the Academy of Music been 
so crowded previously, no matter what the occa- 
sion; and never, in this metropolis, had more 
enthusiasm been displayed in relation to the di- 
vine art which “softens rocks and bends the 
knotted oak.” But, although the benefit of 
Campanini, who is now in Europe, and those of 
Muzio, Capoul and Strakosch were, individually, 
successes of the most unequivocal character, that 
of Mr. J. C. Fryer, the general agent of the great 
impresario, tendered by all the members of the 
company, seemed, notwithstanding its sacred 
tinge, to eclipse them in splendor. The ‘“Stabat 
Mater” of Rossini, presented entire with chorus 
and orchestra, in which Miles. Torriani, Maresi, 
Frida de Gebele, and Messrs. Capoul, Karl, Del 
Puente, Sohst and Nannetti took part, with Nils- 
son and Lucca in the duo, “ Quis Est Homo,” 
and the divine Swede in the “ Inflammatus,” 
created a sensation the most profound; while to 
such an extent did the enthusiasm prevail, even 
previous to the performance, tickets sold in some 
instances at nineteen and twenty dollars premium, 
and every square inch of the house, so to speak, 
was eagerly bought up. This compliment to 
Mr. Fryer was well merited, for much of the 
pleasantness and pecuniary sucééss of the season 
may, in no ordinary degree, be attributed to his 
adroitness, gentlemanly demeanor, and uniform 
civility to the press. Apart from their business 
relations, Mr. Strakosch and he are very warm 
friends, and the probability is, that so long as he 
chooses to retain his present post, he can do so 
on his own terms. Nilsson, Di Murska, and 
Lucca sang at Capoul’s benefit, which succeeded 
that of Mr. Fryer, as did all the artists already 
known to you. The celebrated Swede, however, 
refused to sing at the managerial benefit, although 
offered $1000 to doso. This the spirited im- 
presario felt keenly, as an instance of ingrati- 
tude that admitted of no very satisfactory ex- 
planation. The whole company, with the excep- 
tion of Nilsson, who is now nearing the shores 
of the Old World, are off on an extended tour, 
with Lucca as the central star. They sang at 
Albany last night, and will appear in Buffalo on 
Monday, whence they proceed to Erie, Cleve- 
land, Akron, Columbus, Cincinnati, &c., remain- 
ing in Cincinnati for a week. At the managerial 
benefit, which was a glorious affair, and at which 
the distinguished Hungarian and the celebrated 
Austrian, Di Murska and Lucca sang, Strakosch 


AMATEUR. 


announced, on being presented with a very 
handsome piece of plate, that he intended to 
eclipse, next season, the splendors of the one 
through which he had just passed so triumph- 
antly. He has been offered a lease of the 
Academy for three years, and is, at this moment, 
in active correspondence with some of the greatest 
living artists, with a view to making good his 
word in this relation. In the interim and at the 
conclusiqn of his present tour, he will give a 
series of dramatie performances in the principal 
cities of the different states, with Miss Neilson, 
the celebrated English actress, who is now under 
engagement to him, and who has just been giving 
some dramatic readings here. Di Murska has 
commenced a season of German Opera at the 
Stadt Theatre, under the management of Mr. 
Rullmann, where she is the sole attraction. 
Being, however, one of the greatest bravura 
singers, if not the greatest that has ever lived, 
she is certain to draw large houses on her own 
individual merits. ‘The management here has 
assumed an attitude towards the press which 
appears not to be relished in certain quarters. 
A leading daily having sent for tickets, received 
the intimation that none would be granted; but 
that if any authorized representative of the 
journal presented himself at the door, he would 
be provided with a seat—that is, if a musical 
critic chose to hang about the entrance until the 
manager could be drummed up, he had a chance 
of being stowed away unceremoniously in some 
unoecupied corner. Di Murska sings in concert 
at the Grand Opera House on Sunday evening 
next. Her short season of opera at the Academy, 
referred to in my last, came to an untimely and 
very unpleasant close. Although an artist of 
the very first water, her professional career since 
her arrival in this country has, without any fault 
upon her part, been most unfortunate. 

The Theodore Thomas Symphony Concerts, 
up to their very last matinee, were a grand suc- 
cess. The Brooklyn Handel and Haydn Society 
will sing selections from ‘“‘ The Messiah,” together 
with glees, madrigals, and solos, in the City of 
Churches on Tuesday evening next. Hallem’s 
Musical Academy, Union Square, has been in- 
corporated with the New York Conservatory of 
Musie, Fourteenth Street and Fifth Avenue. 

Theodore Thomas resumes his popular con- 
certs at Central Park Garden on the 13th inst. 
The Oratorio Society, of New York, perform 
‘¢Samson ” at Steinway Hall, on Tuesday next, 
where a grand matinee concert is to be given on 
the following Thursday in compliment to Mr. 
C. E. Horsley aud Mr. John Darcie, at which 
Wieniawski and other celebrated artists will 
appear. Torriani, Wieniawski, and Mr. John 
Pattison are announced for a grand Sunday 
evening concert at the Stadt Theatre. 

The musical season that may now be said to 
have closed with us, was one of the most excep- 
tional ever experienced in this cify, whether as 


| 
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to the number and excellence of the great artists 
that characterized it, or the generous spirit of 
the various managements that carried it through 
so triumphantly. The production of ‘ Lohen- 
grin” and “Aida,” in so far as opera is con- 
eerned, formed an epoeh in our annals of no ordi- 
nary character, and one that it will be difficult 
to eclipse. The influence of such works upon 
the public taste, produced as they were with such 
superb surroundings, must be great indeed, and 
engender a fastidiousness not to be satisfied 
easily. However, our faith in Strakosch is 
strong, and so long as we have Miss Kellogg 
and Thomas with us, we can never fail in either 
concert or opera. BaTOon. 


New Music for June, 


VOCAL. 


We Were Children Then. 


Song and Chorus. 
Words by Geo. W. Birdseye. 


Music by Chas. E. 


BEG, 00s i.c0in3 045000 <danspaebypcuaalecsbenneuee een 40 
We'd Better Bide a Wee.................... Claribel. 30 
Angels of Jesus. Quartette in G with Tenor and 

PUNO SNOB s vianssokciacanizebasigh tonnd coe Leopold Pertl. 40 
Cover Them Over With Beautiful Fiowers. 

Decoration Hymn.......icepiseshiccodes E. F. Stewart 30 
Alome. BONG. i ic. isaissacte sce Geo. W. Tryon, Jr. 30 
Fond Memories. Song and Chorus. Words by 

W. Ashley Simpson. Music by John R. Sweney 35 
In Dreams Last Nigit...2............ Wm. Hamilton 30 
Jennie’s Eyes. Song and Chorus. Words by Col. 

Peter F. Stout. Music by E. C. G...............00 35 
To the Rescue. Temperance Song and Chorus. 

Words by Mrs. H. N K. Goff. Music by E. 

DEON on cot Vices 2 op as dv arnn wakes bivnsinhs cesses 30 
Only Yesterday. Song and Chorus. Wm. Ham- 

TIEOD ... +e sAithn cue sursspnks Mees each mn sible: eh Beakespinesss 35 
Softly Say **Good Night.’? Lithographic -Title. 

MYST CRORE PGE F cacks wavy cd bsnsencasahuaserbaoiras 40 
Watching the Reapers. Ballad. Horatio D. 

PL OWiIL, sss cnosincevcspinsunene Reseacateobenua ae amen 35 
Ever My Thoughts Turn to Thee. Ballad. Words | 

by Arthur W. French Music by C. F. Shattuck. 35 
Friend John, or What I Love and Hate. Words 

by Charles Mackay. Music by Wm. Hamilton. 30 
Footsteps Soft and Light ........... A. H. Rosewig. 35 


Come Along, Do! Song and Chorus (Comic). 
Chas... Miere:. 35 cess sgataniehsstaseevaeeeaebeueon 


The Bride of Messina. 
Tragic Opera by J. H. Bonawitz. Vocal, with Piano Accomp. 


When Thro’ the Darkness. Soprano 


Long Has My Heart Beat Wildly. Baritone.... 50 
Chorns of Pedte«gijis. cscs ach eee, 35 
Holy Virgin, Rich in Mercy. Sopramo............ 35 
Again Thou Art Mise, Love. Tenor................ 35 
On, Give to Me Thy Hand. Baritone.............. 35 
Stay, Sister! Duett. Tenor, Soprano.............. 1 00 
Will You Renew in Me the struggle. Tenor... 3u 
GUITAR. 
At Thy Feet. Love Song................. E. O. Eaton 30 
As sung by Wm. Hamilton. 
Spring, Gentle Spring. Song. E. Riviere. Ar- | 
ranged by Sep... Wine sin.sicscncececccs esideassvacide 35 
INSTRUMENTAL, 
Funeral Mareh. Bride of Messina...... Bonawitz. 20 
Oberon. ‘Transcription .............0.c..ce00e E. Dorn. 65 
Beauties of Lohengrin...................00..00. Tryon 75 
At Home. Waltzes .................. Johann Strauss. 75 
Florence Galop... i..55. 02 asks: C. J. Miers. 30 
Canary Redowa........:........... Walter E. Malley. 30 
Czerny’s Celebrated 160 Agreeable Little 
Studies, for Piano-forte. Without Octaves, 
carefully fingered. Book 1.....0.....ccccsceesseeces 1.00 
Nouvelles Etudes de Mécanisme pour Piano, 
par Ch. Czerny .............. Spilhasinesebsxes svestumevel cae 
Introductory to ‘‘ Etudes de la Vélocité. Six 
Nos. each........... ii ne Ron siasuchoes ves swtnbpacdtuabusl un 50 


Etudes, by Stephen Heller. Op. 125..............000 
Book 1, 24 Studies of Expression and Rhythm.. 1.50 
73 2 95 66 66 66 66 1.50 


66 
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1. There’sa beau ~ ti-fulisle in the long © a-go, All 
2. There were bright hopes nursed in the long a-go, Sweet 
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beau - ti-ful past once - more, 


ev - ry cart holds some sweet dream, Of a 
4 fount forourbit - ter tears; a a fount holds ma - nya _ hal-lowd tear, We've 
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wept inthe long & - go, We've wept in the long & - go. 
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There are heavy dreams that the heart holds dear, 
Bright dreams of the long ago; 
And sacred tears for perished hopes, 
That will return no more. 
And thus in the tangled web of life, 
We weave our smiles and tears; 
Yet the soul has holy memories, 
That cling to departed years. 
Ah! drop the silken curtain now, 
Of the beautiful long ago. 


The Long ago. 


Shut out the light of those perished years, 
Close the door of the past again; 

And hush the yearning thoughts that fill 
Thy breast with so much pain. 

Then roll the heavy stone against 
That sepulchre—the heart! 

Why should these buried forms again 
To life, and beauty start? 

The future may hold some dreams as bright 
As those of the long ago. 


J. M. Armstronc, Music Typocrapuer, 138 S. Eighth St., Philada. 
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TEACHERS’ CARDS. 


Teacher’s Cards will be inserted at the rate of Two Dollars and 
Fifty Cents a line per annum. 


DAMS, Sallie, Pianist, Banjoist, and Vocalist, 
Can be engaged for.concerts. No. 1224 North 
Seventh Street. mar 75 
RNOLD, Mrs. Mary E., Teacher of Piano, 1314 
North 12th Street. apr. 75 


SHER, Prof., Dancing Academy, S. W. Cor. 12th 
and Chestnut Sts. All the fashionable Dances 
taught. Private lessons, single or in classes. nov 74 


ACHMAN, Cornelius A., Teacher of Piano and 
Organ. 2248 Bainbridge St. mar 76 


ECKEL, James C,, Professor of Music, 811 Spring 
Garden St. Care J. STARR HoLLoway. feb 75 

ES eeeerae: Teacher of Piano, 401 Queen Street. 
dec74 

->REWSTERS, Misses, Teachers of Piano, Organ, 
Melodeon and Guitar, 214 Wharton St. jan 75 


\ASSEY, Miss M. Inez, Teacher of Piano-Forte, 243 


Union Street. feb 75 
HANDLER, Miss Kate H., Piano, Harmony and 
Singing. 478 N. Seventh St. may 75 


LASS, Prof., Teacher of Piano, ‘Thorough Bass, and 
Harmony. Solicits engagements for Concerts, 
Parties and Weddings, 1203 Sansom St. oct 74 


/ NOBBIN, Alfred J., Professor of Vocal and Instru- 
mental Music, 734 Federal St. feb 75 


( N\ROSS, Miss M. K., Teacher of Piano. 2002 San- 
som St. 


june 74 
AVIS, Mrs. S. Teacher of Singing and Piano. 


Conshohocken, Pa. june 74 
EK KORPONAY, Madame, Teacher of Piano, 1342 
_Y Brandywine St. oct 74 


Pee COMB, Wm., Instruction on Piano and Organ, 
2021 } 2021 Ridge . Avenue. sept 74 
tee C., Teacher of Piano and Singing, Resi- 
dence, 1004 Pine Street, or Lez & WALKER. 
INNISWOOD, Miss Josephine, Teacher of Piano. 
Cor Third and Plum Sts., Camden, N. J. june 74 
ADDIN, Miss Sallie, Teacher of Piano, 1934 Pem- 
berton Street. oct 74 
1 OLDSMITH, Miss Sadie, Teacher of Piano and 
Organ. 308 Plum St., Camden, N. J. june 74 
AHN, Mrs. Henry, Teacher of Piano and Singing. 
9234 Randolph Street. june 74 


| AND, Ida L., Teacher of Piano, Organ and Vocal 
Music. 1713 Fitzwater Street. june 74 


TJ ANLIN, Miss Mary E., Teacher of Piano. 1505 
Summer Street. jan 75 
OHNSON, Miss L. A., Teacher of Piano. 1347 
Melon Street. se La 


ONES, Mrs. Marsena, Teacher of Vocal and Instru- 


mental Music, “Wagner Free Institute. oct 74. 
> ELLY, Miss Mary L., Teacher of Music. 2368 
Frankford Avenue. jan 75 
OCHARY, Mrs, ‘leacher of Piano and Singing, 
1718 N, 20th Street. sep 74 
OUDENBOUGH, Miss Lucy, enener 04 SISO, 
Organ, &c. Bristol, Bucks Co., june 74 


f ANN, Miss Kate, Teacher of ate Forte, 109 
m 8. Tenth Street. oct 74 
ERRYMAN, Miss Mary L., Soprano Singer, 240 
Mulberry Street, Baltimore, Md. dee 74 
IDDLETON, Jennie, Teacher of Piano. No. 219 
Walnut St. mar 75 
) J ILLER, Margie S., Teacher of Piano and Vocal 
Music. 802 N. 20th St. mar 75 
ILLER, Miss R. - M., Teacher of the Piano-Forte, 
Terms reasonable. 12 Federal St. aug 74 
URFEE, Miss J., Teacher of Piano-Forte. Ad- 
dress by letter, 108 S. llth Street. feb 75 

\ VERHOLTZ, Ella R., Teacher of Piano. 1804 N. 
Front St. sep. 74. 
yENDLETON, H. H., Teacher of Music, 2203 Jeffer- 
son Street. oct 74 


AMATEUR. 


OBJE, Miss, Teacher of Music. 


Street. july 74 
ANN, Miss 8., Teacher of Piano. 1411 Brinton 
Street. june ' 74 


) IGHTER, Miss Hattie R., Teacher of Piano and 
Organ, Schuylkill Falls. aug 74 


a Miss Mary A., Teacher of Piano, Organ, 
&e. 55 Wood St. Burlington, N. J. june 74 


=i ONDINELLA, Sig. Ferdinando, Teacher of Piano 


\% and Singing. 1230 Spruce Street. mar 75 
OOT, C. F., Professor of Music, 13802 North 
24th Street. nov 74 


> OWLEY, Miss ge Teacher of Music. 4067 Market 
Street. Engagements for private parties solici- 
ted. feb 75 


O18 Green Miss E. B., Teacher of Piano and Organ. 
18 Green St.. Pranktord: nov. 74 


\ HANKLIN, Miss Maggie, Teacher of Music, 4th & 
Royden, Camden; N.J. nov. 74 
cS. Rea 


MITHERS, Miss E., Teacher of Piano and Organ, 
450 N. Seventh St. dec 74 


\PRINGER, Mrs. 8. M., Teacher of Piano, Organ, 
and Guitar. Cor. Front and Penn Sts., ‘Chester, 
Pa. june 74 


TRECH, Miss M. A., Teacher of Piano and Organ, 
1745 Wylie Street. mar 75 


TILES, Miss Sophie, Teacher of Miasio. 2311 Em- 
erald Street. june 74 


EGTMEIER, Miss Agnes, Teacher of Vocal and 
Instrumental Music, 417 Wetherill Street, or at 
Lee & WALKER’S, 922 Chestnut Street. mar 75 


HOMPSON, Miss Rebecca E., Teacher of Piano and 


Organ, 1322 Mervine Street. oct 74 
TTPHAM, Miss W. A., Teacher of Piano, 1216 
Spruce Street. dec 74 


: OLMER, Lewis, Teacher of Piano, 524 South 
Fourth Street. sep 74 


OUNG, Miss, Teacher of Piano and Organ, 2408. 
Eleventh Street. jan 75 


OSITION WANTED.—A Gentleman who for the last 

25 years has taught Piano and the Art of Singing, 

as well as the Five principal Languages of Europe, de- 
sires a position for himself and daughter, (or himself 
only,) in a Ladies’ Seminary. One in some Californian 
Institute preferred ; best of references given. Address: 
Prof. of Music, care of B. Drener & Co., No. 25 Pros- 
pect Street, Cleveland, Ohio. , 
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Containing twenty-six popular Vocal and ‘Instru- 
mental pieces for the piano; all within the range of 
ordinary performers. 


Bound in Paper, Sent by Mail, ‘Price, 00 cts, 


a ee 


SSS 
4 en, a 
cat iL igh ae aangS 
MUSIC  TYPOGRAPHER. 
Music, Sacred or Secular, 
ELECTROTYPED OR STEREOTYPED. 
No. 188 8. EIGHTH STREET, 


PHILADELPHIA. , 
- mae 7 — an | 


alogue of New Music and various Circulars 
mailed Free. Address J. Jay Watson, No. 92 
Clinton Place, New York. aug ly 


~ 2264 Memphis 


 “MACK’S 
One Dollar Analytical Method 


FOR THE 


CABINET ORGAN. 


Especially adapted for beginners, the rudiments are 
lucid, the exercises pleasing and instructive, and the 
arrangements of melodies are such as can be readily 
learned. For those who have but little knowledge of 
the Organ 


MACK’S DOLLAR METHOD 


is particularly desirable. 


Bound in Boards, Sent 8, Sent by Mail, for One Dollar. 


—-« JOUSSES 
Catechism of Music. 


A new and revised edition of this popular little text 
book has just been issued, its clear typography, and the 
elegant manner in which it is gotten up, makes our 
edition preferable to all others. 


Sent by Mail. Price 25 cents. 


THE MUSIC TEACHER. 


By C. Everest. 

A theoretical and practical course of elementary 
instruction in Vocal Music. Designed especially for 
Seminaries, Schools, Classes and private pupils, and 
which reduces the rudiments to a simple and thorough 
practice. In addition to the system of Instruction, it 
contains arrangements of beautiful pieces, specially 
adapted to the work. 


sample Copy by Mail, 50 Cents, 
$5.00 per Dozen, 


THEE, 
Boston Musical Treasure. 


BY JEAN LOUIS. 


A collection of Duetts, Trios, Quartetts, etc., suit- 
able for Choruses in Public, Private, Normal and High 
Schools, and Seminaries. Containing hearly One Hun- 
dred Melodies for all occasions. 


ae sent by Mail, Price 60 cents, 
To the Music Publishing Trade. 
WM. P. KILDARE, 


Steam-Power 


Book and Commercial Printer, 


734 and 786 SANSOM STREET, 
ahiay iawn seine: 


Every facility for the execution in hae best manner, 


SHEET MUSIC, MUSIC BOOKS, 


and everything necessary to the Music Publishing trade 


- pea@s-Send for Price List of Sheet Music.<@a 


Fire-Proof Vaults, 
Lor Stereotype and Flectrotype Plates, 


ie 
New Vocal “Music. 


We were Children Then, 


SONG AND CHORUS. 


Music by Chas. E. Pratt, 4) cents. 
We'd Better bide a Wee, 
Claribel. 80 cents. 
Angels of Jesus, 
QUARTETTE. Leopold Pertl. 40 cents. 


To the Rescue, 
. TEMPERANCE SONG AND CHORUS. 
Words by Mrs. H. N. K. Goff, Music by E. Mack. 
80 cents. 
Only Yesterday, 


SONG AND CHORUS. W 35 cents. 


Friend John; or, What I Love and Hate, 


Words by Charles Mackay, Music by W m. Hamilton. 
30 cents. 


Hamilton. 


Come Along, do! 


Song and Chorus, (Comic.) Chas. J. Miers. 30 cts. 


New Guitar Music. 
“AT THY FEET, 


+ LOVESONG. (As sung by Wm. Hamilton.) 


E. O. Eaton. 30 cents. 
SPRING, GENTLE SPRING, 
SONG. Winner. 35 cents. 
LATEST 


DANCE MUSIC. 


The following are just published. They 
are all beautiful melodies and should be in 
every drawing room in the land. 


Sent by mail on receipt of price. 


At Home Waltzes, 


STRAUSS. Price 75 Cents. 


Florence Galop. 
C. J. 


Canary Redowa. 
WALTER E. MALLEY. Price 30 Cents. 


The Pleasures of Youth Waltzes, 
By GEORGE P. KIMBALL. Price 60 Cents. 


Ida Waltz, 
By MRS. M. HAGUE. (Easy), Price 35 cts. 


La Fille de Madame Angot Waltz, 
By E. MACK. New Edition. (Easy.) Price 20 Cents. 


La Fille de Madame Angot Quadrille, 
By E. MACK. New Edition. (Easy.) Price 20 Cents. 


Crust and Crumb Galop, 
By MISS JOSIE MURFEE Price 50 Cents. 


With Stream. Galop. 
By STRAUSS. 


Request Schottische, 
‘By PIERRE LATOUR. 


Undine Polka Mazourka, 
By FRANK GREEN. Price 30 Cents. 


Spring, Gentle Spring Waltz, 


| By E. MACK. Price 20 Cents. 
Pluto Polka, 
By HARRY ROBELEN. Price 50 Cents. 


MIERS. Priee 30 Cents. 


Price 30 Cents. 


Price 35 Cents. 


Words by G. W. Birdseye, 


Plain, ~ 


A th nents 


” Beautifal ‘Music 


For Decoration Anniversaries. 


DECORATION HYMN. 
Cover Them over with 
Beautiful Flowers, 


Solo or Quartette. Stewart, 30 Cents, 


Cover them over with beautiful flowers ; 

Deck them with garlands, those brothers of ours, 
Lying so silent by night and by day, 

Sleeping the years of their manhood away. 

Give them the meed they have won in the past ; 
Give them the honors their future forecast, 

Give them the chaplets they won in the strife, 
Give them the laurels they lost with their life. 


Comrades who have 
Fought together, 


J. E. Gould, 30 Cents. 


Oh! Strew these Graves 
with Flowers, 


Solo or Quartette. J. E. Gould, 30 Cents. 


soldiers’ Floral Decoration March, 


By E. Mack, 30 Cents. 
Sent by Mail on receipt of Price. 


LEE & WALKER, Publishers, 
ec Chestaut St, ty EhManol phn: 


Solo or Chorus, 


IN MEMORIAM. 


‘¢ There is a Reaper, per, whose. name is Death, 
And with his sickle keen, 
He reaps the bearded grain at a breath, 
And the flowers that grow between.”’ 
Longfellow. 


CHARLES SUMNER’S 


GRAND 
FUNERAL MARCH. 
By E. MACK. 
With imabogr ae nsc Portrait : “ Cents 


Sent by Mail on receipt of Price. 
Every Pianist in the land shouldownacopy. Thousands 
of copies have been sold. Itis one of the most 
beautiful Dead Marches ever published, 
LEE & WALKER, Publishers, 


922 Chestnut Street, ee 


en ee 


New Piano Studies & Exercises. 


Czerny’s Celebrated One Hundred 
Agreeable Little Studies, 


Carefully fingered, without octaves. Boek 1. $1.00 


Novelles Etudes de Mecanisme, 
CZERNY. - Introductory to ‘‘ Etudes de la 


Vélocité.’’ Six numbers. Each 50 cts. 


Etudes, 


By STEPHEN HELLER. Op. 125. 


Book 1, 24 Studies of Expr opsion and tea $1.50 
73 2, 95 6% 6 1.50 


The aleve are just published. Sent by mail on receipt 


of price. 
: LEE & WALKER, 
922 Chestnut St., Phila. 


Beautiful 1 New So Songs. 


IN DREAMS LAST NIGHT. 
Composed by Wm. HAMILTON. 
Price, Sent by mail, « - - 30 Ce nts. 
I saw my love in dreams last night, 
Pass up the sleeping moonlit sands ; 
The love-beams in her dear bright eyes, 
A rosebud in her lily hands. 


FOND MEMORIES. 


SONG AND CHORUS. 
Words by W. Ashley Simpson, Music by John R. Sweney. 
Price, Sent by Mail, - 35 Cents. 
Upon the summit of the years, 
A backward look we cast, 
And lo! before the mind appears 
Scenes in the happy past. 


SOFTLY SAY “GOOD NIGHT.” 


Composed by Miss Josie Murfee. 
Lithographic Title. Price, sent by mail, 40 cts. 
Close her eyelids, press them gently 
O’er the dim and leaden eyes; 
For the soul that made them lovely, 
Hath returned unto the skies. 


JEN NIE’S EYES. 
Sona AND CHORUS. 
Poetry by Col. Peter F. Stout. Music by E. C. G. 
Price, Sent by Mail, - « 35 Cents. 

Thro’ the rustling golden corn, 

Comes the skylark’s mellow strain ; 
Jennie hastening, homeward hies 

Thro’ the pattering rain. 


ALONE. 
‘Words and Music by Geo. W. Tryon, Jr. 
Price, Sent by Mail, Tee - + 30 cent . 


Alone I visit the vale once more, 

Where hand in hand we roamed of yore ; 

I gaze on each remembered scene, 

Where once thou reigned my heart’s fond queen. 


Ever My Thoughts Turn to Thee 


BALLAD. (Mezzo-Soprano or Baritone.) 
Words by Arthur W. French, Music by C. F. Shattuck 
Price, Sent by Mail, - - 35 cents, 


Would I were with thee.again, Allie darling, 
Could I wander once more by thy side ; 

Happy to see thy sweet face, Allie darling, 
Dawn on me then in its beauty and pride. 


WATCHING THE REAPERS. 
BALLAD. 
Composed by Horatio D. Hewitt. 

Price, Sent by Mail, . . = «8 35 Cents. 
Just such a night as the present, 

When the reapers were scattered about, 
I stood at the gate of the cornfield, 

And watched them pass merrily out ; 
Till I was the only one watching, 

Over the cornfield so wide ; 
When I heard ‘‘ Norah darling” called softly, 

And Donald he stood at my side. 


+ FOOTSTEPS SOFT AND LIGHT. 


Composed by A. H. Rosewig. 
Price, Sent by Mail, “ 35 Cents. 
‘‘ At night when all is still around.” 


Published by LEE & WALKER, 
922 Chesinut St., Phila. 


Lee & Walker, Music Publishers, 922 Chestnut Street, Philadelphia. 


x 


OBERON. 


TRANSCRIPTION, BY E. DORN. 
Price, Sent by Mail, 65 Cents. 


Just Published by ‘LEE & WALKER. 


Onera Librettos, 


PRICE, 15 CENTS EACH. 


Beauties of ‘Lohengrin. 
ROMANTIC ~ OPERA. 
Composed by : 


RICHARD WAGNER 


VOCAL. 
Believe Me, for My Champion.....Tryon, 


Quel Cavaliere ognora. 


well-known operas: 


ANNA BOLENA. 
AFRICAINE. 
BOHEMIAN GIRL. 
BALLO IN MASCHERA. 
BARBER OF SEVILLE. 
BELLE HELENE. 
BARBE BLEUE. 
CROWN DIAMONDS. 
CRISPINO E LA COMARE. 
DAUGHTER OF THE REGIMENT. 


20 ets 


Dost Thou not Breathe........ ........ Tryon, 80cts.| DER FREISCHUTZ. 
0 ni ree > spas DINORAH 
n Distan OLES+-2eseeeereeeee reeseneee , 40 ct z 
Davoi lontan in scono sciuta terra. is a DON GIOVANNI. 
INSTRUMENTAL. yj a 
me eee > ERNANTI. 
Fantaisie Brilliante................... Leybach, 75 cts, 
: FAVORITA. 
Grand Wedding March........... ..... Tryon, 50 ets. FIDELIO, 
Beauties of Lohengrin................. Tryon, 75 cts. | PATTST. 
LEE & WY ALKER FRA DIAVALO. Llustrated. 
. GAZZA LADRA. 
Publishers. 


GENEVIEVE DE BRABANT. 
GRAND DUCHESS. 
HAMLET. 
HUGUENOTS: 
IVANHOE. 


No. 922 CHESTNUT STREET, PHILADELPHIA 


Beauties. of Aida. 


Verdi’s last and greatest opera. Brilliant 
but not difficult arrangements, both Vocal 
and Instrumental. 


By GEORGE W. TRYON, Jr. 
VO) Aa 


Witn Enauish AND ITALIAN Worps. 


Templar and Jewess. 
JEWESS. 
LUCREZIA BORGIA. 
LUCIA DI LAMMERMOOR. 
LINDA DI CHAMOUNIX. 
MARTHA. Illustrated. 
MARITANA. 
MARRIAGE OF FIGARO. 
MERRY WIVES of WINDSOR. 


Celestial Aida, Romanza. MIGNON 
Soprano. Price 50 cents. . 
MASSANIELO. 
Up to the Sacred Banks of the Nile, | wagic FLUTE 
Baritone or Contralto. Price 30 ante: MIRELLA 


Heaven have Pity, Prayer. NORMA. Illustrated. 


Soprano. Price 30 cents. 
Oh, Azure Heavens! Romanza. | ga op am seria mere. 
Soprano. Price 50 cents. : 


ROSE OF CASTILE. 


Ob, Earth Farewell, Duett. ROBERT LE DIABLE. 


Price 50 cents. 


RIGOLETTO. 
INSTRUMENTAL. GA TARR EA 
Beauties of Aida, Ted arate: “ 
For Piano Solo. Price 75 75 cents. 
MSE ADLE ORS (thru Pecatitcal anette amir nt TRAVIATA. 
TROVATORE. 
-LIBRETT oO; ee - TANNHAUSER. 
Just Published. WILLIAM TELL. 
ZAMPA. : 
LOHENGRIN. LA FILLE DE MADAME ANGOT. 
Romantic Opera by Richard Wagner, ORPHEUS. | 
ecient ae cata POLIUTO, 
AIDA. AIDA. 
Tragic Opera by Giuseppe Verdi. . 
ee _ | Standard Opera Librettos. 
BRIDE GF MESSINA. 3 Dae 
Tragic Opera by J. H. Bonawitz, Library Edition, 


Handsomely bound in two volumes, cloth, 


illustrated, containing 52 librettos. 
PRICE, $5.00. 


PRICE, SENT BY MAIL, 15 CTS. EACH. 


LEE & WALKER, 
- Publishers, ° 


982 CHESTNUT STREET, PHILADELPHIA. 


MAP EUR. 


Lee & Walker’s Standard Edition, 


We publish the only correct edition of the following 


Illustrated | 


479 


Operatic Leaves. 


Beautiful melodies for the piano. Selected from the 
various favorite operas, carefully fingered (without 
octaves), and pleasingly arranged by the distinguished 
composer, Fr. Kummer. This work, though of recent 
issue, is already creating a steady demand, and is, 
we believe, the most excellent and desirable work of 
the kind now published. The book is a large one, 
_handsomely bound, and cannot fail to prove a most de- 


| 
| 
| 
| 
| 


sirable acquisition. By all means see it. Itis worth 
in sheet form, at least $25.00. 
| Cloth,’ CAMPERS s6sccdock dais A ckceket a ava $6 00 
Each Mumber, .....c0cecccecses S inasceceae ye ee 35 Cts. 


| 

| 

| CONTENTS. 

| 

| (Each Opera in Two Numbers.) 


| Crispino e la Comare. Lucia di Lammermoor. 


Marriage of Figaro. Sonnambula. 
Martha. Linda. 

| Lucrezia Borgia. _ Traviata. 

| Trovatore. | Sicilian Vespers. 

| Fidelio. | Masaniello. 
Norma. | Maritana. 
Fille du Regiment, | Huguenots. 
Ernani. | Dame Blanche, 
Favorita. Barber of Seville. 

| Fra Diavolo. William Tell. 
Stradella. Puritani. 
Robert le Diable. Africaine. 
Zampa. | Masked Ball. 
Freischutz. | Genevieve. . 
Rigoletto. Romeo and Juliet. 
Night in Granada. Barbe Bleue. 
North Star. La Belle Helene. 
Faust. Lischen and Fritchen. 


Magic Flute. | La Grande Duchesse. 


Bohemian Girl. _ Robinson Crusoe. 
Don Giovanni, oe 


MUSIO 


The Bride of Messina, 


(With English and German words.) 


PUBLISHED BY 


LEE & WALKER, 


No. 922 Chestnut Street, 


PHILADELPHIA. 


VOCAL. 
ACT FIRST. : 

When thro’ the Darkness...................6000. 30 Cents. 
Long has My Heart beat Wildly............... G0 A 
Chorus: of Peaees iiss. aitiinse ae es 35 ss 

ACT SECOND. 
Holy Virgin rich in Merey..............6.....4+. ae I 
Again thou art Mine, Love...................065 $5. 4 
Oh, give to Me thy Hand.....................064. 85 « 

ACT THIRD. 

Stay, Sister? Ductt. 2. 0.205..00. eens epee $1.00 
Will you renew in me the Struggle.......... 30 Cents. 
INSTRUMENTAL. 

Fnneral Maro ..<0c0os REG ee ae 20 Cents. 


LEE & WALKER have in active preparation the 
entire 
Vocal Score with Piano Accombemangit 


Persons desirous of obtaining copies will please send ~ 
their names and addresses to the publishers. Only a 


LEE & WALKER, 922 Chestnut St., Philad’a | limited edition will be issued. 


Lee & Walker, Music Publishers, 922 Chestnut Street, Philadelphia. 


— AMATEUR. 


_HAZELTON N BROTHERS, 


MANUFACTURERS 


=r ee 


ol 
Si . a 


SALTOL ONY Tas 


GRAND, SQUARE AND 
' UPRIGHT , 


WAREROOMS, NOS. 34 AND 36 UNIVERSITY PLACE, 
Between Tenth and Eleventh Streets, New York. 


THESE PIANOS HAVE 


ALWAYS RECEIVED THE FIRST PREMIUM 


Wherever they have been exhibited, 


FOR ELASTIC TOUCH, SINGING QUALITY, DELICACY, AND POWER OF TONE AND GREAT DURABILITY. 


Below will be found a few of the Letters sent us Ccmalamentieey to our Pianos. 3 
[From Geo. F. Bristow, Leader of the Harmonic Society, Organist of St. John’s Church, Author of the Opera of fs J 
— Van Winkle,” Oratorio of “ Praise to God,” Etc., Hic.) 


Mrssrs. HAZELTON BRO’S. | New York, January y 24th, 1868. 
GENTLEMEN.—Having used many Pianos of your make, in the Public Schools in this city for several years, as 


well as for private use, I take this opportunity of stating that they have given every satisfaction. In point of durability, 


strength of case, touch, etc., I consider them SUPERIOR TO ANY OTHERS IN THE COUNTRY. 
: GEO. F. BRISTOW. « 


Messrs. HAZELTON BRO’S. i | Westcuester (N. Y.) Semmnary, Murch 21st, 1868, 


GENTLEMEN.—I have had one of your Pianos in use in my School for about eight years. The boys who have 


| practiced on it, have given it the hardest kind of usage, pounding it most unmercifully for eight hours a day. The Piano 


is still in good order, and in a fair way to go through eight years more, for aught Ican see. I think that your Pianos excel 


all others that I have seen or heard of in beauty of tone and durability of workmanship. 


Yours, &c., T. B. HARRINGTON, Principal of Westchester Seminary. 


Messrs, HAZELTON BRO’. : Prrerspure, Oct. 4th, 1869. 


GENTLEMEN.—I have used your Pianos in my classes for the past twelve years, and although exposed to the 
severest test during that time, they have given perfect satisfaction in all respects. Being well acquainted with the leading _ 
manufacturers in the United States, I am satisfied that your Pianos are swrpassed by none in all qualities that make 
a Jurst-elass instrument—while for uniform excellence, I have never seen them equaled. 


Yours, truly, C. L. PETICOLAS, Organist of St. Paul’s Church. 


SU 
re re — eee + 


FOR THE 


PIANO-FORTE. 


The best of all Piano Methods. Was awarded the 
first position by the best teachers, everywhere, on its 
issue from press. It does not teach by any ‘‘mysterious”’ 
system, but bya 


LUCID AND EXHAUSTIVE METHOD, 


which covers the whole ground. 


‘Clarke’ S: 3 New Method! 


| 


~ AMATEUR, 


‘The Leading Musical Journal 


OF 


AM ERICA. 


H. A. CLARKE. E EDITOR. 


Each number contains from nine to eleven pages of 
new and popular Music, (one of which is devoted ex- 
clusively to Preludes, Interludes, and Voluntaries for 
Amateur Organists), together with nine pages of read- 


CLARKE'S NEW METHOD ** =< 


FOR THE 


Piano-Forte. 


READ WHAT THE 


National Quarterly Review, 


(Edited by EDWARD I. SEARS, L. L. D., and eminently the best 
of American Quavrterlies,) 


SAYS: 

‘‘CLARKE’S NEW METHOD FOR THE PIANO- 
FORTE.’”’—Embracing all the latest improvements in 
the Technics of the Instrument; an Exhaustive Analysis 
of the Scales and Chords and a carefully selected series 


of Studies from the greatest Masters. By Hugh A. 
Clarke. Large 4to:, pp. 256. Philadelphia: Lee & 
Walker. 


‘* The title page here copied is highly laudatory, but 
we cheerfully admit that the work has abundant merits 
to justify even its author’s enthusiastic estimate. 
Those of our musical friends who are best qualified to 
form an opinion on the subject, pronounce it greatly 
superior to the ‘New Method for the Piano,’ published 
at Boston. But the latter should now be rather called 
the ‘ Old Method,’ for it is proper to say that itis much 
behind the time in several essential particulars; al- 
though constantly advertised as ‘ New,’ thereby deceiv- 
ing many who cannot afford to lose their money. 

‘‘ Among the new features which the work before us 
contains, are the fingering of scales in double thirds, 
the arpeggios in use in the Leipsig Conservatory, and 
the introduction of five finger exercises. The selec- 
tions embrace a wide range and present an extensive 
variety, including as they do, some of the happiest 
MORCEAUX of composers like Bertini, Cramer, Schu- 
mann, Heller, Mayer, Concone and Kullak. Indeed in 
no similar work have we found so many veritable gems. 

‘Junior students and beginners will find the vocab. 
ulary at the end of the work worth a good part of its 
price. It contains the Italian, French and German 
words and phrases used in piano music, all rendered 
into plain English. To these remarks we need hardly 
add that we confidently recommend Clarke’s ‘New 
Method,’ as a work worthy of a place in every school, | 

as well as in every family where music is taught or | 
studied.’’ 


CLARKE’S NEW METHOD 


FOR THE 


PIANO-FORTE, 


Has the Endorsement of all Teachers who have examined the Work. 


a tee 
Karvy 


SENT BY MAIL, - - - - PRICE, 83.75. 


LEE & WALKER, 


922 Chestnut St., Philadelphia, 


—— 


Le ‘E & WALKER,} 


| 


Poetry, Tales and Sketches, and Musical and 


Art Matters Generally. 


THE AMATEUR, is well written, and devotes 
little, if any, attention to strictly local notes; it is 


not a newspaper, and does not pretend to offer news; |’ 
; but it is a Musical Journal, and as such, caters to the 


taste of the people of all sections of the country, and 
in all sections it has subscribers. 

Aside from the value of the New Musicin THE 
AMATEUR, which in a year amounts to not less than 
815.00 worth, the Sketches, Items, Correspondence, 


Biographies and general Musical Information, make in | 


themselves a complete library of inestimable value to 
the teacher, the scholar, and to everybody who loves 
music. 


subscription, $1.00 per Year. 
A Choice of either of 
THE NEW CHROMOS, 


: HAPPY HOURS,” 


OR 


“ The Flower of the Flock,” 


FREE TO EVERY SUBSCRIBER. 


Sample AMATEUR, Ten Cents. 
Subscribers to THE AMATEUR are permanent sub- 


scribers, renewing year after year; and our lists now | 


number thousands who cannot do without it. 


Subscription, One Dollar per Year. 


Address, LEE & WALKER, 
922 Chestnut ee Phila. 


AMATEUR, 


The Great Musical Journal of- America! 


a oe 


Splendid New Premiums 


FOR 


GhLUBS: 


INCLUDING THE 


“New” Wheeler & Wilson 


SEWING MACHINES, 
And many other Good Things, 


("SEND for PREMI UM LIST. 


- home circle. 


MUSIC PUBLISHERS, 
No. 922 Chestnut Street, PHILADELPHIA. 


The following are a few of the 


THE SABBATH. _ 


Containing the most popular 


Psalm and Hymn Tones in General Use, 


WITH A GREAT VARIETY OF 


New Tunes, Chants, Sentences, 


Motetts and Anthems, 
BY DISTINGUISHED COMPOSERS. 


EDITED BY 


Ge BV BE RsesS. 7. 


» CONTAINS 


‘NEARLY ONE THOUSAND 


Old Familiar Melodies and Brilliant New Gems. 


The Religious Press, 
The Secular Press, 
Choristers, Clergymen, 
Teachers, Everybody, endorse 


THE SABBATH, 


AS THE 


Greatest and the Best. 


SOILED £0 ALL. TASTE Ss 


Price, $1.50; - $13.50 per Dozen, 
Sample Copy, by Mail, $1.25, 


many 
recommendations received : 
New York, January 3d, 1874. 
Messrs. Lee & Walker.—After a thorough and careful 
examination of ‘‘The Sabbath’ by Mr. Everest, I feel at 
liberty to say that it is, in my opinion, the best book 


_ for general choir use that has ever been issued. The 


large number of old and well-known favorites which it 


contains, will make it a useful book in any choir, while 


the amount of new music that is practically useful, is 
much larger than in any other book that I know of. So 


far as I have examined, I have not found a single 


‘* stick ’’—every piece seems to be singable and effective. 
I must also thank its editor for having resisted the 
mania for ‘‘ arranging,” and thereby ruining for prac- 
tical use, the old established favorites. I believe the 
book will be eminently useful, and hope it may meet 
with an extended sale. -Yours, very truly, 


HORACE E. KIMBALL, 


_ (From The Press.) 

‘‘The Sabbath,” beyond all comparison the largest 
and best collection of psalm and hymn tunes in general 
use, a great many of them being new as well as good, 
is edited by C. Everest, and published by Lee & Walker, 
922 Chestnut Street. A good treatise on the rudiments 
of vocal music is the appropriate and indeed necessary 
introduction to this large collection, the value of which 
to choirs and singing schools is incalculable. 


Red Bank, N.J., November 24th, 1873. 


I have just examined a copy of ‘‘The Sabbath,” edi- 
ted by Prof. C. Everest, of Philadelphia, and am very 
much gratified to offer my humble tribute of apprecia- 
tion of its many excellencies. I am much pleased to 
find among the collection so many pieces of decided 
merit, (under the names of such a number of contribu- 
tors of note), which I have no doubt will place it 
among the leading books of its kind. I think its entire 
detail of arrangement well adapted to the choir or 
Its typographical appearance is unsur- 
passed, and I would most cheerfully recommend it to 
the musical public generally.. Respectfully, 


: J. W. THOMAS, 


Organist of First Baptist Church of Red Bank, N. J., 
and Leader of ‘‘Arion Male Singing Society,”’ of same 
place. 
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ei & Walker's 


4 


M A ZAS* 
COMPLETE 


VIOLIN METHOD, 


WITH 


Pleyel’s Celebrated Duetts. 


(FOR TWO VIOLINS.) 


This is the STANDARD INSTRUCTOR for 
Violin, and ours is the most beautiful edition published, 
very carefully revised, with copyright music added 
which cannot be obtained in any other edition. 


Price, Sent by Mail, $2.00 in Boards, or 
$9.50 in Cloth, 


Be sure to Pee orca Lee & Walker's Edition. 


Easy Duetts for Violin and Piano. 


A new and attractive collection of the popular melo- 
dies of the day—Marches, Waltzes, Galops, Quadrilles, 
Operatic Airs, and other arrangements in an easy and 
popular style. The only work of the kind published 
in America. 


| | Boards, $2.50. 
Sent by Mail. Price, ie $3.00. 
| Gilt, $4.00. 


Can also be used for the Flute and Piano; the music 
being so arranged that the Violin or Flute part is di- 
rectly over the Piano accompaniment. The melodies 
are also arranged as solos for Violin and for Flute. 


ei by Mail. Price, each, ‘ce, a 6 


Pie Preuilet’s Album, 


By G. BLESSNER. 


Selections and arrangements of music for the Parlor 
or Church Organ, in popular style. 


_ Sent by Ma: Mail, Price, $1.00. 


Winner's Organ Tutor, 


For those who want to learn to play a little without 
the aid of a Teacher. 


Sent y Mail, a 75 Cents, 


as atinn of Strauss. 


A collection of the most popular Waltzes, from the 
pen of the renowned Strauss, embraces 240 pages 
printed from engraved plates. It is the most desirable 
arrangement of the celebrated Waltzes in print. 

Handsomely Bound in Cloth. 


Sent by Mail, Price, $5, 00 


IMPORTATIONS 


Si sizal Wis ners ‘g 


NEW AND CORRECT EDITION. tyraempTWENTS. EASY SYSTEMS 


Our own Direct 


Violin, Flute, Guitar, 
ees atoll ‘VIOLONCELLO & ACCORDEON. 
STANDARD MANUFACTURES ___ Price. each, 75 conte, 


a | WINNER'S 


HIGHAM, COURTOIS, LACHENAL, 


SCHUSTER BROS, METZLER & CO, TUNES orTHE WORLD 


AND OTHERS, 


INCLUDING 


FOR 


FLUTE, FIFE, CLARIONET, 


|ACCORDEON AND FLAGEOLET, 


Piston Valve Cornets, 
Flugel Horns, Alto Horns, 
Tenor Horns, Baritonés, Basses, 
Euphonions, Bombardons, Chromatic 
Trumpets, etc., etc, and a large 
variety of Brass and German Silver Rotary 
Valve Instruments, Cornets, Baritones, Altos, ? 
Tenors, Basses, Contra Basses. Novel patterns of WINNER S 
Tenor and Bass Drums, in German Silver and 
Wood Shells, Violins, Flutes, Fifes, Flageolets, | E A S Y S Y S oh E M S 
Clarionets, Accordeons, Concertinas, | 
Banjos, Musical Boxes, Guitars, 


mike, eseaiecin ale cents. 


FOR 
Harmonikas, Zithers, Cornets, | bi 
Bugles, Violoncellos, ete. German Accordeon, German Concertina, 
AND 
BEEN Ses ekaaer need Thr un Na Sense aaestey 
BANJO, 


Brass Band and Orchestra Pride ah BO cane 


INSTRUMENTS, 


: WINNER’S 
In the greatest variety. 


a EASY SYSTEMS 


Estimates for Bands furnished, and information. 
given on the best method for organizing Brass or 


String Bands. Send for descriptive price list, mailed Py 1 a rho, v e l O ad eon 


free to any address. Lachenal’s English Concertinas, | ade . 
and Courtois’ Paris Cornets, the most perfect | 
instruments ever manufactured. Address, | C A re 5 N E T oO R C A N : 

LEE & WALKER, Price, - - - each $1.50. 


: Q T R I N ce C | Winner’s Pocket Preceptor for the Violin. Price 75 ets, 


Winner’s New Teacher for the Flute. Price 75 ets. 


oe Winner’s Popular Method for the Flute. _Price 60 ets. 


PINGS U A LUT y | Winner's Collection of Music for the Violin. Price 60 cts. 
' Winner’s Music of the Dance. Price 75 ets. 
| Winner’s Accordeon Songster Price 60 cts. 


Musical Si hinhine | Winner’s Improved Accordeon Method. _ Price 60 cts. 


Winner’s New Teacher for the Accordeon. Price 75 ects. 


EVERY DESCRIPTION, “moze pane 


| Winner’s Singing Method. ‘ ‘ ‘Price 60 ets. 


For self-teaching—for those who want to know a 
little—the foregoing works are particularly 
recommended. The rudiments are of 
the most popular character. 


Imported and for Sale by 
LEE & WALKER, 
922 Chestnut St., Phila. 


ee 


MUSIC PUBLISHERS. 


a rte ane ee 


: LEE & WALKER, ie No, 922 Chestnut Street, PHILADELPHTA. 


922 Cavcinnt St., Philadelphia. Sep alendie cd " n SRR AEE EA AMOS ONG NTR ERT ASTM DY REY ALA TIE ie OO 
Winner's Improved Method for the Violin. Price 60 cts. 


me | Winner’s New Teacher for the Violin. Price 75 cents. 


| 


